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Trumped
COLUMBIA CELEBRATED THE 10th 
anniversary of its Blood Ball soiree 
with the crowning of a new king 
and queen, dance performances 
and an homage to the Land of Oz’s 
most famous metropolis March 
11 at the Conaway Center, 1104 S. 
Wabash Ave.
With the 2016 theme “Emerald 
City,” Blood Ball, a Columbia tradition 
organized by the Student Government 
Association, Student Programming 
Board, Student Organization Council, 
‘Ballin’ out’: Blood Ball crowns its newest king, queen
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REPUBLICAN PRESIDENTIAL CANDIDATE Donald 
J. Trump was set to address a campaign 
rally on March 11 at the University of Illi-
nois at Chicago Pavilion, 525 S. Racine Ave., 
but Chicagoans had other plans for the out-
spoken billionaire.
» SANTIAGO COVARRUBIAS/CHRONICLE
» G-JUN YAM/CHRONICLE
See Trump, Page 37
Trump rally canceled 
after supporters, 
protesters clash
» megan bennett    
ASSOCIATE EDITOR
From left, junior Kaela Ritter and senior Stephanie Burda faced competition from two other candidates, 
but were crowned Blood Ball queen and king during the 10th annual Blood ball March 11. 
the Renegades and Resident Hall Association, is 
meant to honor Mary Ann Blood, who co-founded 
the Columbia School of Oratory with Ida Morey 
Riley in 1890. The college became known as 
Columbia College Chicago in 1944.
Approximately 300 students, who partied 
to songs ranging from current day hits like 
Beyonce’s “Formation” to those of  yester-
day with a new twist, such as a remix to “I’m 
Coming Out” by Diana Ross, were also enter-
tained by performances from Columbia’s 
dance teams, The Lady Renegades and the 
new Royal Renegades majorette team.
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The upcoming Illinois presi-dential primary has drawn candidates to Chicago to 
rally supporters to get to the polls 
and cast their votes.
The list of front-runners includes 
Hillary Clinton and Sen. Bernie 
Sanders who visited the city Feb. 
17, and Sen. Ted Cruz and Donald 
Trump who came on March 11.  A 
scheduled Trump rally that same 
day was canceled abruptly after 
skirmishes between protesters and 
Trump supporters, to the relief of 
many Chicagoans.
Undoubtedly, further violence was 
averted simply by pulling the plug on 
the event. With a crowd of hundreds 
of protesters and 10,000 who had 
RSVP’d to the rally via Facebook, 
as reported by the Chicago Reader, 
the rally could have been a disaster 
of epic proportions, particularly 
because roughing up protesters has 
become a regular feature of these 
gatherings, cheered on by both 
Trump and his crowd of fans.
According to a March 11 WGN-TV 
online report, faculty, staff and stu-
dents at the University of Illinois at 
Chicago, the hosting site of Trump’s 
rally, called on the university’s 
administration to cancel the event 
because of the safety risks it posed. 
On the night of the event, to no 
one’s surprise, images of pummeled 
protesters f lashed on TV screens 
while protesters chanted “Bernie!” 
until the rally was eventually shut 
down completely.
Protests make headlines, but the 
lesson for millennials to take home 
is that real power resides in the vot-
ing booth. Though many young peo-
ple feel strongly about this election, 
the fear is that they will not turn 
out on election day. However, their 
fervor for protest and for rallying 
behind Sanders and Clinton seems 
to show how deeply interested, and 
in some cases concerned they are 
about this presidential race. 
Some colleges, such as Tufts 
University in Massachusetts, put 
interested students on a bus and 
sent them to New Hampshire ear-
lier in the primary season to watch 
the 2016 candidates speak. 
Tufts effectively encouraged the 
students to become more involved 
and develop a greater interest in 
voting this year.
Colleges across the nation  should 
adopt similar initiatives to aid 
young adults who want to become 
more active in the political process 
but who often simply don’t know 
where or how to start doing so. 
The millennial generation is often 
criticized for a lack of civic engage-
ment and involvement in such key 
historical issues, but rarely are 
students and young adults properly 
guided on how to lobby for their 
interests and invoke their rights—
particularly through the political 
process rather than demonstrating 
on the sidelines.
Columbia once hired lobbyists to 
provide more guidance to students 
to allow them to be educated on how 
to speak to issues and causes they 
feel passionately about, truly teach-
ing young people how to create the 
changes they’d like to see. However, 
those efforts have fallen to the way-
side over the years. 
Rather than criticizing young 
people for being “apathetic,” the 
adults more versed in activist 
efforts should impart their knowl-
edge to younger people so they can 
effectively express their beliefs.
» KYRA SENESE   
EDITOR-IN-CHIEF
 ksenese@chroniclemail.com
EDITOR’S NOTE
Student power begins 
in the voting booth
» staff
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While they ran in opposing pairs, junior 
business & entrepreneurship major Kaela 
Ritter and senior television and theatre 
double major Stephanie Burda, were 
crowned king and queen by 2015 winners 
Ezra Marshall and Rosie Schultz.
Ritter, who said she was “excited” to win 
and happy to be nominated by her fellow 
students, thanked attendees for their votes 
upon her crowning. While her running 
mate, freshman television major Cameron 
Hubert, did not get crowned, Ritter said she 
was also excited to win with Burda.
“We’ve never met before and now we’re 
king and queen,” Ritter said. “It’s hype.”
Burda, who won king keeping with the 
ball’s gender-swapping tradition, passed 
time during the crowning ceremony by chal-
lenging Hubert to a dance battle on stage and 
letting loose to Ginuwine’s “Pony.”
Burda added that she was encouraged 
to apply with running mate Regi Drake, a 
senior music major nominated for queen, 
by Mark Brticevich, coordinator of fitness, 
athletics and recreation whom they both 
work with at the Fitness Center.
“It’s a little bit of fitness P.R. … [and] 
Regi’s always looking for an opportunity 
to put a dress on,” Burda said.
In addition to the evening’s top two 
awards, several students were honored for 
their dress, which ranged from traditional 
formal wear to green-centric and “Wizard 
of Oz”-themed attire. While Hubert did 
not win king, he was awarded the “best 
in slacks” award, joined by “best in dress” 
Jazmyne Davis, a freshman business 
& entrepreneurship major, and “best in 
show” Phillip Lewis, a 2015 American Sign 
Language alumnus.
Throughout the event, student hosts 
junior design major Noah Hall and junior 
theatre major Jamie Meun portrayed Blood 
and Riley. Meun added it was his first time 
performing in drag, playing into the event’s 
mission of being all-inclusive.
“I hope it [looked] like I was having fun 
on stage because I really am. I think it’s a 
good representation for Columbia to have 
drag hosts,” Meun said.
Shortly into the planning process, the 
student-led planning committee discov-
ered this year was the dance’s decade-long 
milestone, according to David Keys, the col-
lege’s coordinator for Student Leadership 
and the staff adviser for the committee.
“Emerald City” was created out of the 
desire to keep the theme in alignment with 
the ideology behind the event, while still 
exuding sophistication, Keys said.
“[We] feel like everyone can identify with 
something around elegance, or you can also 
interpret [it] as from ‘The Wizard of Oz,’” 
Keys said. “We wanted to leave it as open in 
how you want to interpret that as possible.”
While the king and queen nominees run-
ning together in pairs was an unprecedented 
strategy, Keys added that this was also the 
first year students could vote at the event via 
a smartphone app instead of online before 
the dance.
“[We wanted] to encourage students [this 
year] to come to the event and support the 
king and queen applicants,” Keys said.
Emily Hodshire, a sophomore cultural 
studies major who got dressed for the theme 
with shades of green accented through-
out their outfit, said they attended their 
first Blood Ball as a member of Common 
Ground, the college’s LGBT student orga-
nization and supporter of the event.
While the event is also focused on fun 
and inclusivity, Hodshire said one of the 
exciting aspects of Blood Ball is that it 
honors the college’s unique background.
“It’s celebrating the history [of the col-
lege], being aware of how this all came 
about and to just have a good time,” they 
said. “Who doesn’t want that?”
We’re off to see the winners: 
2016 pair crowned The 10th anniversary of Blood Ball, Columbia’s annual dance in honor of the college’s founding by Mary Ann Blood and Ida Morey Riley in 1890, channeled “The Wizard of Oz” with its Emerald City theme. 
Pictured above: Jamie Meun, junior theatre major (left), Noah Hall, junior design major (right)
BLOOD, FROM FRONT 
» MARIA CARDONA/CHRONICLE
» G-JUN YAM/CHRONICLE
» G-JUN YAM/CHRONICLE
Students turned the Conaway Center at 1104 S. Wabash Ave. into their dance floor March 11 while listening to 
both current and vintage songs during the 10th annual Blood Ball celebration.
CAMPUS
CAMPUS
» LOU FOGLIA/CHRONICLE
Suzanne Blum Malley, chair of the Integrated First-Year Experience Committee, 
discussed the goals of the committee during a March 7 presentation at Stage Two 
auditorium in the 618 S. Michigan Ave. Building. 
FACULTY, STAFF AND students dis-
cussed ways to connect new stu-
dents with the college at the second 
Strategic Plan Implementation 
assembly of the semester, which 
focused on the Integrated First-Year 
Experience Committee’s progress. 
Suzanne Blum Malley, chair of 
the IFYE Committee and senior 
associate provost, presented a 
progress update about the com-
mittee March 7 at the Stage Two 
auditorium in the 618 S. Michigan 
Ave. Building.
The IFYE committee, whose 
mission is to develop a plan for 
new students’ learning experi-
ence, concluded that the college 
effectively connects students to 
their departments but struggles to 
connect them to the overall college 
campus, Blum Malley said. 
“We’re heavily focused on inte-
grating students into the lives 
of their departments and that’s 
really important, but we struggle 
to a certain extent in helping stu-
dents understand what it means 
in that first year to be a Columbia 
student,” Blum Malley said.
The IFYE committee is work-
ing with the Universal Learning 
Outcomes and Registration and 
Orientation committees to draft a 
proposal on how to introduce stu-
dents to interdisciplinary learning 
during their first year of college, 
she said. The proposal will be 
delivered to the college by May 27. 
Blum Malley added that the 
proposal will include 30–32 
completed credit hours within 
the first year, mandatory annual 
advising, a completed four-year 
plan for majors and minors and 
scheduled personalized mentoring 
conversations with faculty.
Blum Malley said in recent 
years, first-year retention rates 
have improved, but the college 
aims to increase its 67.5 percent 
first-year retention rate to 80 
percent over the next five years. 
Another goal is to create a first-
year experience that will ensure 
graduation within four years, Blum 
Malley said.
“We want to make some gains 
in how we do as an institution 
related to both the retention and 
persistence of first-year students 
as well as our graduation rates,” 
Blum Malley said.
During the presentation, Blum 
Malley said the committee will 
base recommendations on best 
practices research in IFYE cur-
ricular and co-curricular design, a 
2012–2013 review of IFYE already 
completed by faculty and staff, and 
an evaluation of the “Big Chicago” 
courses and the related New 
Student Commons experience.
She added that the committee 
aims to deliver a proposal focused 
on balancing the students’ expe-
rience in their departments and 
the college experience.
During the Q&A session, 
Amanda Hamrick, executive 
vice president of the Student 
Government Association and 
junior interactive arts & media 
major, said after talking with 
several students, many said they 
did not feel like they were learning 
about their majors early enough in 
their time at Columbia. 
“The first year experience 
should definitely be a giant coun-
seling session [asking], ‘Is this the 
school for you?’” Hamrick said. 
The college should share with 
students the logic and value of the 
curriculum, said Stan Wearden, 
senior vice president and provost.
“What our students are want-
ing is an understanding of the 
relevance of what they are doing,” 
Wearden said. “We need to commu-
nicate very clearly to the students 
why they are [taking these courses] 
and how it is valuable to them.”
» ANDREA SALCEDO LLAURADO  
CAMPUS REPORTER
First-Year Experience
Committee presents update
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 M u s i c  D e p a r t m e n t  E v e n t s  
Monday March 14 
R&B Ensemble: Showcase in Concert   7:00 pm 
  
    
Tuesday March 15 
Student Piano Recital #3 at the Sherwood   7:00 pm 
Wednesday March 16 
Wednesday Noon Guitar Concert Series*   12:00 pm 
 at the Conaway Center 
Hip Hop Ensemble in Concert     7:00 pm 
Thursday March 17 
Progressive Rock Ensemble: Showcase in Concert 7:00 pm 
Student Piano Recital # 4 at the Sherwood   7:00 pm 
* Events marked with an asterisk do not give Recital Attendance credit
The Music Center at Columbia College Chicago 
1014 S. Michigan Avenue
CAMPUS
FRIDAY, APRIL 8
Sponsored by the Department of Humanities, History, and Social Sciences 
In collaboration with 
The Columbia Chronicle
THE DEADLINE TO SUBMIT CARTOONS IS
ATTENTION STUDENTS:
Do you have your pulse 
on - and something to 
say about- historical, 
cultural, and political 
issues taking place in 
the world 
The School of Liberal Arts and Sciences Announces the
HAND-DELIVER OR MAIL 
YOUR SUBMISIONS TO:
Oscar Valdez 
Re: Political Cartoon 
Contest
Department of Human-
ities, History, and Social 
sciences
624 S. Michigan Ave.
10th floor, Suite 1000
Submit an original 
political cartoon for the 
2016 Paula F. Pfeffer & 
Cheryl Johnson-Odim 
Political Cartoon Con-
test for your chance to 
win a cash prize. A 
panel of judges will 
select 5 cartoons 
First Place = $550
Second Place = $450
Third Place = 350
Honorable Mention
 (2 available) = $250)
In addition to cash 
prizes, all winners recieve 
on Wednesday, April 20, 
at the Columbia College 
Chicago Library 
SUBMISSIONS:
Both single-panel and multi-panel cartoons 
are acceptable for this contest. Submitted 
cartoons must be drawn or printed on 
8.5x11 white paper. Please include 
your full name, address, phone 
number, student ID number,
and email address on the 
back ofthe entry. You can 
submit up to five cartoons, 
and you can win more
 than one prize if you 
submit more than 
one cartoon.
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CAMPUS
» SANTIAGO COVARRUBIAS/CHRONICLE
Paul Kassel, a finalist for the position of dean of the School of Fine & Performing 
Arts, said at his March 11 presentation that he wants to create a greater sense of 
teamwork at Columbia.
DEAN FINALIST PAUL Kassel pre-
sented ideas for the School of Fine 
& Performing Arts, including stu-
dent involvement, transparency 
and the role a dean should play, at 
a March 11 lecture at the Eliza-
beth Ferguson Lecture Hall in the 
Alexandroff Campus Center, 600 
S. Michigan Ave.
“I was raised and taught that 
by serving, you will be served,” 
Kassel said. “It is my mission to 
facilitate the growth of the people 
and endeavors that I value as best 
as I can for as long as I am able.”
Kassel worked as interim dean 
of the School of Fine & Performing 
Arts at the State University of New 
York at New Paltz from July 2013 
to July 2015 and is currently a the-
atre arts professor there. Kassel 
said his impression of Columbia 
is that its students are what make 
it great.
Kassel developed a student 
advisory board at New Paltz to 
foster communication with the 
dean’s office and worked with the 
student advisory board to support 
a student-curated art show that 
displayed work by non-art majors 
across campus, he said.  
If chosen for the position, Kassel 
said he would want to create a 
similar, student-selected advisory 
board at the college including stu-
dent representatives from every 
department to facilitate artistic 
collaboration and better define a 
collegewide identity.
“I am eager to do something to 
forge a school identity,” Kassel 
said. “Your peers, regardless of 
their major, are the ones that will 
vitalize and sustain you through a 
career and a life. Who do we have 
except for each other?”
Kassel said key values he views 
in decision-making are transpar-
ency,  consistent communication, 
fairness, respect and trust.
“Transparency means deci-
sions are made in the open and 
the process by which decisions 
are made is clear, transparent 
and understandable,” Kassel said. 
“The leader must ensure people 
are heard and must encourage all 
to listen. Everyone must be confi-
dent that [his or her] point of view 
must be heard, and it is the leader’s 
responsibility to consistently fos-
ter such confidence and dialogue.”
Pan Papacosta, a professor 
in the Science & Mathematics 
Department, posed the problem 
of minimizing the number of both 
under- and overenrolled courses.
Kassel explained he worked 
through the issue in previous years 
by analyzing data over time, based 
on student course selections and 
rotating courses at appropriate 
times. He said it is important to 
fairly administer and adhere to 
course enrollment guidelines. 
“It takes craftiness to persuade 
the [administration] how to man-
age these things,” Kassel said. “It 
also takes faculty to understand 
that business cannot be done if 
business is not good. We cannot 
run a course with four people.”
Gregory Foster-Rice, an 
associate professor in the 
Photography Department and 
a member of the School of Fine 
& Performing Arts’ dean search 
» CAROLYN BRADLEY
CAMPUS REPORTER
FPA dean candidate speaks on transparency, communication
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Designed by Kimberly Owyang.
Graphic Design Major and Dance Minor.
This is Noah.
Noah is a 
Journalism Major.
Noah studied abroad 
last semester.
Noah wants a job he can help 
people understand their 
communities.
Noah chose a Latino and 
Latin American 
Studies Minor.
Noah is smart.
Be like Noah. 
Advising Fair: 
Majors, Minors, 
and More
Tuesday, March 29
11 – 3 pm
618 S Michigan, Stage Two
#advisingfair
COMPOSED BY
B I LL  WHELAN
PRODUCED BY
MOYA DOHERTY
DIRECTED BY
JOHN McCOLGAN
ONE WEEK ONLY | APRIL 5–10
Tickets available at all Broadway In Chicago Box Offices and Ticketmaster retail locations. Groups 10+: 312-977-1710
800-775-2000 |
WANT TO HAVE A PARTY? CALL JOVAUGHN AT 773-544-5442
2548 N. HALSTED ST. CHICAGO IL 60614
773-477-4647
MONDAY — THURSDAY DOOR OPENS AT 7:30P.M. SHOWTIME 8:00P.M.
FRIDAY &  SATURDAY DOOR OPENS AT 7P.M., SHOWTIME 7:30P.M.
SUNDAY BLUES JAM, DOOR OPENS & JAM STARTS AT 6P.M.
(NO COVER FROM 6P.M. — 8:30P.M.) OPEN TO ALL 
PROFESSIONAL/AMATEUR MUSICIANS & PUBLIC
This is Kate.
Kate is a 
Public Relations Major.
Kate wants to help grow 
boutique fashion businesses.
Kate chose a Fashion 
Business Minor.
Kate is smart.
Be like Kate.
Advising Fair: 
Majors, Minors, and 
More
Tuesday, March 29
11 – 3 pm
618 S Michigan, Stage Two
#advisingfair
Designed by Kimberly Owyang.
Graphic Design Major and Dance Minor.
CAMPUS
» EVAN BELL/CHRONICLE
Faculty Senate members addressed several motions about technology and 
faculty workload March 11 at the 600 S. Michigan Ave. Building. 
IN RESPONSE TO faculty concerns 
about uneven workloads, Colum-
bia’s Faculty Senate approved a 
motion at a March 11 meeting 
to create a permanent com-
mittee to formulate policy on 
workload balance.
At the Senate meeting, Keith 
Kostecka, an associate professor 
in the Science &Mathematics 
Department, introduced a motion 
to approve the conversion of the Ad 
Hoc Faculty Workload Committee 
into a collegewide body including 
full-time faculty, staff, department 
chairs and deans.
“This is necessary because 
in hearing [past presentations], 
I could read how small the [ad 
hoc committee] happens to 
be and how not diverse [it is],” 
Kostecka said.
The Ad Hoc Faculty Workload 
Committee, which is chaired by 
Jim Van Manen, an associate pro-
fessor of American Sign Language, 
was created in October 2015, to 
address inequities in faculty work-
loads and the lack of transparency 
in evaluating them, said commit-
tee member Hilary Sarat-St.Peter.
Immediately before the Senate 
meeting, the committee held a 
faculty discussion and presented 
a draft policy that would create 
numerical goals and assign points 
according to classes taught, ser-
vice to the college, and research 
or creative projects.
These categories are identified 
by the college document on tenure 
as criteria for faculty evaluation.
“[The proposed system] just puts 
numbers associated with those 
[current] expectations instead of 
having them be unlimited,” Van 
Manen said. “Because we have no 
policy, there is no limit on any of 
these categories.”
Van Manen said the commit-
tee has researched more than 30 
colleges’ and universities’ sys-
tems, including Emerson College, 
Pratt Institute and Chapman 
University, adding that the fac-
ulty and department chairs would 
determine point values in catego-
ries such as “research areas” that 
cannot be standardized.
Van Manen added that the 
committee’s next task is to focus 
on research, scholarships and 
creative work within the college’s 
many departments to understand 
their expectations and develop a 
fair system of evaluation.
“The benefit of a system like this 
is that it provides a great deal of 
flexibility to faculty. It puts a limit 
on the amount of expectation that 
the college can put on [faculty],” 
Van Manen said.
Several faculty members at the 
presentation, including Daniel 
Jordan, an associate professor 
in the Science & Mathematics 
Department, voiced concerns 
and made suggestions for the 
point system.
Jordan said while he currently 
feels included within the college 
community, the implementation 
of the proposed system would 
destroy that by interfering with 
academic freedom.
“It is a little bit insulting to be 
told that I need my workload clari-
fied,” Jordan said. “That is what 
a tenure is; it is the understand-
ing that faculty know what we 
are supposed to do and do it 
without a lot of oversight—with-
out a lot of checking the boxes.”
Matt Doherty, a lecturer in 
the Design Department, said the 
» ANDREA SALCEDO LLAURADO  
CAMPUS REPORTER
Faculty Senate votes to 
expand workload committee
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This is Caden.
Caden is a Computer 
Animation Major.
Caden is fascinated by 
websites and want to design 
his own.
Caden is interested in a Web 
Development Minor.
Caden is smart.
Be like Caden.
Advising Fair: 
Majors, Minors, 
and More
Tuesday, March 29
11 – 3 pm
618 S Michigan, Stage Two
#advisingfair
Designed by Kimberly Owyang.
Graphic Design Major and Dance Minor.
CAMPUS
Suzanne McBride, interim chair of the Communication and Media Innovation 
Department, was announced as permanent chair of the department on March 10.
SUZANNE MCBRIDE, INTERIM chair 
of the Communication and Media 
Innovation Department for the 
past seven months, was officially 
named chair of the department on 
March 10.
McBride, who disclosed her 
ideas and potential initiatives for 
the department at a Feb. 11 presen-
tation, will begin as chair June 1. 
“We are very excited about con-
tinuing to develop cutting-edge 
curriculum that prepares students 
not just for the jobs of today, but 
for jobs we don’t yet know exist,” 
McBride said.
McBride started at Columbia 
in August 2005 as an assistant 
professor, later serving as a coor-
dinator of the News and Reporting 
concentration. She was then pro-
moted to associate chair of the 
then Journalism Department in 
August 2008 and became interim 
chair of the CMI Department in 
August 2015, following the merger 
of Journalism with the Advertising 
and Public Relations Department. 
Constantin Rasinariu, interim 
dean of the School of Media Arts, 
said McBride brings a rich profes-
sional experience to the position.
“She is a very talented and 
thoughtful leader,” Rasinariu 
said. “I truly believe the CMI 
Department will do great things 
in the future under her leadership.”
While at Columbia, McBride 
created two award-winning news 
sites—Austin Talks, a hyperlocal 
news site, and Chicago Talks, a 
Chicago-based news site featuring 
work from graduate and under-
graduate students.
She also traveled to Ireland in 
2012 as a Fulbright Scholar at 
Dublin Institute of Technology, 
where she conducted research 
on online journalism with her 
project, “A Tale of Two Cities: 
Finding Common Ground in 
Civic Journalism Projects in the 
Inner City.”
Betsy Edgerton, associate chair 
and an associate professor in the 
department, said McBride’s posi-
tion is “well-deserved” and she 
looks forward to McBride leading 
the department through the stra-
tegic planning process.
“She is a good mixture of some-
one who has spent a lot of time in 
newsroom management and who 
has spent a lot of time in the class-
room,” Edgerton said.
Edgerton, who has worked with 
McBride for more than 10 years, 
added that McBride has handled 
the college’s time of change and 
transition “ably” and with “tact.”
Senior Vice President and 
Provost Stan Wearden recently 
approved the new Social Media 
and Digital Strategy major for 
the CMI Department leading to a 
bachelor’s degree, which was pre-
viously approved by the college’s 
Faculty Senate on Dec. 11, 2015. 
» LAUREN KOSTIUK  
CAMPUS EDITOR
New CMI Department 
chair announced 
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She is a good mixture of someone who 
has spent a lot of time in newsroom 
management and who has spent a 
lot of time in the classroom.
— Betsy Edgerton
McBride said she is eager to roll 
out the new major.
“We have a wonderful group 
of students, staff and faculty,” 
McBride said. “I look forward to 
working with everyone.”
Shanita Akintonde, an associ-
ate professor in the Advertising 
& Public Relations program, was 
the other finalist fo the position. 
Rasinariu thanked Akintonde 
for her strong presentation and 
willingness to fill the position in a 
March 10 emailed announcement 
to the CMI Department. 
» Courtesy PHILIP DEMBINSKI
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The cast, which includes two Columbia theatre alumnae, performs “Heathers,” a 
musical adaption of the 1988 film, at Theatre Wit, 1229 W. Belmont Ave.
TWO COLUMBIA THEATRE alumnae 
are starring in the local musical 
adaptation of the 1988 film “Heath-
ers” at Theater Wit, located at 1229 
W. Belmont Ave.
The musical, based on the cult 
classic starring Winona Ryder, 
tells the story of a teen girl who 
becomes part of a popular clique 
at her high school only to find 
herself involved in the murders of 
her classmates, which are masked 
as suicides.
Courtney Mack, a 2015 theatre 
alumna, plays the lead role of 
Veronica Sawyer, who forsakes her 
status as a brainiac to join a clique 
of girls all named Heather.
“She sees the Heathers [as] the 
way out from being bullied—she 
really uses her knowledge to get 
what she wants,” Mack said.
Mack said preparing for the role 
came naturally because she con-
nects to the characters well, but it 
was still extremely challenging.
“This is the hardest role I’ve ever 
had to play in my life,” Mack said. 
“Veronica never leaves the stage, 
and it’s very emotionally, mentally 
and physically draining.”
Teressa LaGamba, a 2013 the-
atre and American Sign Language 
alumna, plays Martha Dunnstock, 
Veronica’s best friend. LaGamba 
describes her as someone at “the 
bottom of the food chain” who 
is brushed aside when Veronica 
becomes a “Heather.”
“Something [Martha] has that 
no one else has is self-love, which I 
think is a huge reason why people 
think she’s so weird—because she 
doesn’t fight it,” LaGamba said.
LaGamba said her role was 
difficult because her character is 
so alienated.
“I’ve never played the black 
sheep,” LaGamba said. “It’s hard, 
but it’s also really fun and a chal-
lenge, and I’m learning a lot.”
LaGamba said she prepared 
for her role by reflecting on her 
own high school days, although 
her experiences were not similar 
to Martha’s.
Both actresses said their edu-
cation at Columbia was beneficial.
Mack said she learned a lot at 
Columbia, including one lesson 
that has really been relevant to 
her career: Be humble and kind in 
dealing with others.
Ashton Byrum, an assistant pro-
fessor in the Theatre Department 
who taught three of Mack’s theater 
courses, said he noticed Mack’s 
confidence grow during her time 
at Columbia.
“She came in being really shy 
and not quite believing that she 
had the potential to do quite well 
in this business,” Byrum said.
LaGamba describes her expe-
rience at Columbia as “awesome” 
and said she felt well-supported by 
her teachers and peers. 
“I always felt safe to take risks 
with them, and that’s really 
helped in my professional life, 
because I’m auditioning for lots 
of things, not just things that I 
think I would be good for, but 
I’m allowing myself to fall on my 
face,” LaGamba said. 
LaGamba said she appreciates 
that her professors established a 
sense of community that contrib-
uted to her growth as an artist.
“They really changed my life 
» ARIANA PORTALATIN 
CONTRIBUTING WRITER
‘Heathers’ sets teen 
angst to music
 chronicle@colum.edu
as an artist and not just an actor,” 
LaGamba said.
Mack said the show’s high school 
setting enables audience members 
to relate to it easily.
“It’s a good story to tell about 
being your true, authentic self and 
not really caring about what other 
people say or do: Just to be who you 
are. I love that about the show,” 
Mack said.
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This is Stephanie.
Stephanie is a 
Photography Major.
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(From left to right) Teri Arvesu of Univision, Erica Swerdlow of Burson-Marsteller, Sheila Morgan of Chicago Minority Supplier 
Development Council and Barbara Burgess of the Wright Foundation spoke to women about empowerment on March 8.
BARBARA BURGESS, CHIEF operat-
ing officer of Chicago’s Wright 
Foundation, which fosters per-
sonal development, told a student 
audience on March 8 that claim-
ing her personal power was a long 
time coming.
“Flash back 15 years ago and you 
would have found me huddled in 
a bathroom stall at the Chicago 
Mercantile Exchange,” Burgess 
said, adding that no one at the time 
would have been aware of her fears. 
However, she realized her own 
emotions could benefit her.
“What I discovered is that those 
same feelings and that emotional 
intelligence are actually my super-
powers,” said Burgess, whose 
organization’s mission is to help 
individuals succeed in careers as 
well as relationships.
Burgess appeared as part of 
an International Women’s Day 
networking event at Film Row 
Cinema in the 1104 S. Wabash 
Ave. Building.
The gathering was sponsored by 
the Exceptional Women’s Network 
and founded in 2016 by Julie 
Harris, an internship coordinator 
in the Communication and Media 
Innovation Department and CEO 
of the organization.
At the inaugural event, local 
businesswomen, whom Harris 
called “Chicago’s most ambitious,” 
shared advice and success stories 
with students.
Harris said the event’s goal was 
to provide resources and support 
for women in media. 
“It stemmed out of a desire to hear 
more of a female dialogue within the 
greater span of media,” Harris said.
The network provides its mem-
bers with personal branding 
services, mentoring and other 
opportunities, such as networking 
events, she added.
“The overall goal of EWN is to 
support women in whatever means 
necessary,” Harris said.
Harris said she hopes to create 
a dialogue encouraging women to 
become their best selves. 
“I wanted the EWN to be 
branded with female leadership 
and that starts with showing 
inspirational role models who 
have already made it to the top,” 
Harris said.
Erica Swerdlow, executive vice 
president of Burson-Marsteller, 
a global communications and 
public relations firm, discussed 
how risk-taking played a role 
in her career. She said she was 
determined to be persistent and 
not take no for an answer.
“I take myself out of my comfort 
zone and have colossal failures and 
I don’t even care,” Swerdlow said.
Sheila Morgan, president and 
CEO of Chicago Minority Supplier 
Development Council, a nonprofit 
organization that helps businesses 
advance, said passion comes from 
working with women and other 
professionals. She said her success 
came from meeting opportunities 
at the right time.
Teri Arvesu, news director of 
Chicago’s branch of Univision 
Communications, said her advice 
for young women trying to estab-
lish their career paths was to find 
their own voice.
Similarly, Swerdlow said the 
key to success is for women to be 
honest with themselves. 
“Be true to yourself,” Swerdlow 
said. “Be who you are.”
The next EWN event will be 
on May 6 at Second City, 1616 N. 
Wells St., with two showings of the 
“Empowerment Project,” highlight-
ing powerful women in leadership 
positions across the country.
» MAYA DURFEE O’BRIEN 
CONTRIBUTING WRITER
Execs counsel students 
on making it to the top
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Danika chose an Arts in 
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Be like Danika.
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committee, asked about Kassel’s perspec-
tive on the role of deans.  
Kassel replied that “at other institutions, 
the dean’s job is to take the combat and turn 
it into a dance. The way I do that is by lis-
tening and negotiating and moving people cbradley@chroniclemail.com
DEAN, FROM PAGE 6   
CAMPUS
in a direction toward one another rather 
than in contention.”
Foster-Rice later said that he was sat-
isfied with Kassel’s clear philosophy and 
solutions to address issues at Columbia.
“I appreciated that he had a concrete set 
of ideas about how to include students in 
the conversation,” Foster-Rice said. “There 
has to be a plan. I think that is important to 
hear from somebody who is coming into an 
administrative position.”
Eliza Nichols, a professor in the 
Humanities, History & Social Sciences 
Department and a former dean of the School 
of Fine & Performing Arts who is also on the 
committee, said the presentations for the 
dean’s position have been comprehensive, 
focused and tailored to the institution.
“I feel the candidates have demonstrated 
their ability to be finalists,” Nichols said. “I 
have had no surprises.”
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School of Fine & Performing Arts dean finalist 
Paul Kassel has experience in teaching, directing 
and performing in theater arts. 
SENATE, FROM PAGE 7   
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system was difficult to understand and 
posed questions regarding some obstacles 
he sees in the new proposed system.
“What would be an equitable point sys-
tem?” Doherty said. “What is the common 
currency here?”
At the full Senate meeting later that 
day, the faculty passed another proposal 
to establish an Academic Technologies 
Governance committee.
The committee, according to Greg 
Foster-Rice, an associate professor in the 
Photography Department and Faculty 
Senate president, was proposed by Chief 
Information Officer Byron Nash and will 
include various faculty, staff, student and 
administrative representatives.
Diana Vallera, an adjunct professor in 
the Photography Department and president 
Keith Kostecka, an associate professor in the Science & Mathematics Department, introduced a mo-
tion to approve the conversion of the Faculty Workload Committee into a collegewide body.
» SANTIAGO COVARRUBIAS/CHRONICLE
» SANTIAGO COVARRUBIAS/CHRONICLE
of P-Fac, the college’s part-time faculty 
union, and Louis Silverstein, an associate 
professor in the History, Humanities & 
Social Sciences Department, also visited 
the Senate meeting to announce the cre-
ation of a Columbia chapter of the American 
Association of University Professors, an 
organization that advocates for academic 
freedom and shared governance that several 
senators are already members of.
Silverstein highlighted the need for a 
chapter at the college as “dire” because of 
the current local and national climate of 
higher education.
“We are very artistic; we are very creative,” 
Silverstein said. “We also have to be very 
professional and join together with other 
faculty and other institutions to work for 
the common good.”
CAMPUS
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create the look of a black-and-white photo 
taken of the dam when it was built.
Tucker said he chose to portray struc-
tures such as the Hoover Dam or the Roman 
Colosseum as partially under construction 
because “anyone can build a dam; anyone 
can build a bridge,” but he wanted to tell a 
story about creative process.
“It’s not about just making a nice piece 
of sculpture,” Tucker said. “I want to tell a 
story. I’m a model-maker, but I want to have 
there be a deeper dive into what I’m doing.”
Tucker’s recreation of the American 
Eagle rollercoaster from Six Flags Great 
America in Gurnee, Illinois, potentially 
can run like a working rollercoaster, but 
Tucker said the change in humidity from 
his studio to the exhibit has not allowed for 
it to work until he makes some adjustments.
Mike Trivisonno, producer & digital 
strategist at Big Teeth Productions, a 
local video production company, said he 
was part of the team that created the short 
videos scattered throughout the exhibit 
that provide backstory on Tucker’s work 
and LEGOs. He said the recreation of the 
American Eagle was his favorite structure 
because he had ridden the real rollercoaster 
many times before.
Tucker’s structures are spread through-
out the 7,000 square-foot exhibit with 
interactive parts sprinkled between 
them like the seismic shaking table, wind 
tunnel—which tries to knock down vis-
itors’ structures with hurricane force 
winds—and building stations with bins 
of LEGOs attendees can use to create their 
own projects.
“People have that nostalgia feeling and 
remember growing up and playing with 
LEGOs,” Buonomo said. “We have plenty of 
LEGO build areas in the exhibition where 
kids and adults will be able to create their 
own structures.”
“Brick by Brick” runs at the Museum of 
Science and Industry until February 2017 
and requires an explorer ticket, which costs 
$27 and is available at MSIChicago.org.
LEGO exhibit builds up 
architecture, creativity
The solar panels on the 4-foot-wide replica of the International Space Station were made from gold 
bar LEGOs taken from Harry Potter LEGO sets.
THE GOLDEN GATE Bridge—bright red and 
60 feet long—spans an entire wall, the 
Ping An Financial Center stands 6 feet 
tall and is still under construction, and 
the 10-foot-tall One World Trade Center is 
completely hollow and lit from the inside. 
All of the replicas are made from thou-
sands of LEGO bricks.
Walking into the new “Brick by Brick” 
exhibit at the Museum of Science and 
Industry, 5700 S. Lake Shore Drive, attend-
ees are met with loud thumps coming from 
the seismic shaking table trying to knock 
down towers made of foam blocks with 
earthquake-strength force.
“Brick by Brick” opened March 10 and 
features 13 different LEGO model recre-
ations of structures from around the world, 
including the Pyramids of Giza, the Burj 
Khaifa and the One World Trade Center.
“I have a mental catalog of over 14,000 
different elements that LEGO makes and 
the 100 different LEGO colors that come 
in those combinations,” said Adam Tucker, 
the Chicago artist who created the struc-
tures in the exhibit and one of 14 LEGO-
certified professionals in the world. “I will 
conceive the [structure] in my mind, and 
then I’ll know what parts I need.”
Tucker said his process includes build-
ing and rebuilding the structures five to 10 
times until he knows he has the design right. 
He acknowledged that it is not efficient but 
helps him become a stronger artist. 
“Even though I’m an architect, and I’m 
familiar with [the original structure], I 
didn’t design or build any of them,” Tucker 
said. “I had to figure out how they were 
designed, how they were built, the time 
they were done [in], the techniques and 
materials. Part of my process is putting 
myself into that time.”
Jeff Buonomo, manager of special 
exhibitions at the Museum of Science 
and Industry, said the museum hosted 
an exhibit in 2009 that featured some of 
Tucker’s skyscrapers.
“10 Cloverfield Lane” is chilling and unique » ColumbiaChronicle.com/Arts_and_Culture
“We’ve always discussed a larger exhibi-
tion that would be more than just [Tucker’s] 
models,” Buonomo said. “The time was 
finally right, so about a year ago, [we] 
started working on the exhibition, defining 
which structures we wanted to include.”
Buonomo said Tucker started building the 
exhibit’s pieces last summer. He added that 
it takes longer for Tucker to put the replicas 
together because he does not use computers 
to design them but relies on books and visits 
the original sites when he can.
Tucker said to research and build the 
Hoover Dam recreation, he watched doc-
umentaries and purchased about 30 books, 
some of which date back to the 1940s. He 
used LEGO blocks in a gray color scheme to  zeitel@chroniclemail.com
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The replica structures in “Brick by 
Brick” at the Museum of Science 
and Industry, 5700 S. Lake Shore 
Drive, were made by LEGO Certi-
fied Professional Adam Tucker, who 
built and rebuilt all of the structures 
five to 10 times each.
» Photos G-JUN YAM/CHRONICLE
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NEW ORDER
Chicago Theatre
175 N. State. St.
7:30 p.m.
$49.50
Wednesday, March 16
HONNE
Schubas Tavern
3159 N. Southport Ave.
8 p.m.
$13, 18+
Monday, March 14
G JONES
Subterranean
2011 W. North Ave.
10 p.m.
$20, 17+
Saturday, March 19
SILVERIO
Subterranean
2011 W. North Ave.
9 p.m.
$35, 21+
Friday, March 18
PHIL COOK
Schubas Tavern
3159 N. Southport Ave.
9 p.m.
$13, 21+
Thursday, March 17
» SANTIAGO COVARRUBIAS/CHRONICLE
Tom May, singer and 
guitarist of The Menzing-
ers, performed during the 
band's show at The Metro 
on Nov. 20.
» MARIA CA DONA
Jessica Dobson, vocalist for Deep Sea 
Diver, a Seattle-based indie rock band, 
performed at the Subterranean on 
March 9. Dobson was sick, but her com-
mitment to performing shone bright. 
Kim Kardashian has done it again. With a single nude selfie, the reality star has 
managed to break the Internet once 
more, offending what seems to be all 
of humanity by showing her body.
The 35-year-old Kardashian posted 
the now-infamous mirror pic of her 
nude self March 6 on Instagram with 
a caption reading, "When you're like I 
have nothing to wear LOL." Although 
censored, the two horizontal black 
bars covering her chest and pelvic 
areas leave very little to the imagi-
nation as to what is underneath.
Since the revealing post, seem-
ingly everyone has taken to 
social media to complain about 
Kim's latest publicity stunt.
I understand why many are annoyed. 
This is not the first time Kim has 
exposed her body to attract media atten-
tion. The shtick is getting old—which is 
also why Kim's photo should come as 
no surprise to those who are venting.
Where I draw the line, however, is at 
the many fellow celebrities who have 
publicly criticized Kim for posting 
the photo. This includes the likes of 
pop star P!nk, who shared a note on 
her Twitter March 8 subtly criticizing 
Kim by praising women who use their 
brains, strength, work ethic, talent 
and "magic" to achieve success.
"It may not ever bring you as much 
'attention' or bank notes as using your 
body, your sex, your tits and asses, 
but women like you don't need that 
kind of 'attention,'" P!nk wrote.
P!nk's comment seems hypocritical, 
however, given that the world has already 
seen her performing nearly naked on  
live TV during an acrobatic performance 
of her 2008 single "Glitter In The Air."
Singer-songwriter Bette Midler 
also joined in the attack by tweet-
ing, "Kim Kardashian tweeted a nude 
selfie today. If Kim wants us to see 
a part of her we've never seen, she's 
gonna have to swallow the camera."
Oddly enough, Midler is no stranger 
to using sex appeal to gain media atten-
tion.  According to an archived article 
from People Magazine in 1980, Midler 
once flashed her boobs to an adoring 
crowd during one of her performances.
P!nk and Midler's comments 
ignore the constant objectification 
women in their industries must fre-
quently endure to get hired at all. 
As Canadian electronic musician 
Peaches pointed out during a March 10 
visit to "The Nightly Show with Larry 
Wilmore," women in entertainment 
are often objectified by their male 
peers. A woman taking pride and 
owning her sexuality can be viewed 
as an act of reclaiming her body 
from that objectification. But then 
women are often slut-shamed even 
by each other for being empowered. 
It's a vicious cycle that celebrities 
like P!nk and Midler do not seem to 
be taking into account when making 
such judgments about Kim's selfie.
Yes, the Kardashians are over-
exposed, so it's easy to be annoyed 
by any publicity stunt from the 
family, but it's not fair to make quick 
judgments and slut-shame Kim for 
feeling confident enough in her own 
body to share it with the world.
 jwittich@chroniclemail.com
Kim K's private parts aren't 
up for public discussion
FROM THE FRONT ROW
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Taylor Bennett, younger brother of Chicago-born hip-hop sensation Chance The Rapper, has been 
making a name for himself since his mix-
tape, The Taylor Bennett Show, came out 
in 2013. 
The 20-year-old rapper’s first stu-
dio album, Broad Shoulders, released in 
December 2015, established his place in 
the rap scene with compositions about per-
sonal growth and life as a young Chicagoan. 
Bennett has  also collaborated with influen-
tial rappers such as his mentor, the Chicago 
native Twista, as well as his famous brother.
The Chronicle spoke with Bennett about 
collaborating with performers that are close 
to him and dealing with his sudden burst 
of fame.
THE CHRONICLE: Where did the 
name Broad Shoulders come from?
TAYLOR BENNETT: The idea that we had 
behind the album—me and Ludlow, the pro-
ducer—was that it was going to be an album 
about growth. I wanted to market love and 
reality. Sometimes you just want someone 
to either talk to or be able to relate with and 
understand that everybody is going through 
[stuff] right now. When we were writing 
it—with the Broad Shoulders title—it was 
about growing up. I was just about to turn 
20 when I was about to put [the album] out. 
I felt like it was going to be a stepping point 
for my career [as] my first official album. 
That made sense with Broad Shoulders and, 
of course, we’re from Chicago, which is the 
City of Broad Shoulders.
How does Broad Shoulders differ from 
other projects?
With Broad Shoulders, I really wanted to be 
myself. I felt like a lot of people wanted to 
know who Taylor Bennett was. They wanted 
to know what kinds of feelings he had [and] 
what kind of person he [was]. I wanted to 
show more of my character with this, so it 
was “be 100 percent yourself.” [My man-
agement and I] really put a lot of effort into 
making something new and especially the 
fact that it’s 100 percent sample-free. If you 
liked the part of the song, we didn’t want 
you to like it because you might’ve heard 
that song as a kid or maybe it’s because it’s 
a popular song; we wanted you to like the 
music because you like the music.
What is it like to record with Chance?
[“Broad Shoulders”] was the first song we 
put out, and we have another song that’s 
going to be on his third mixtape. It’s pretty 
weird because it was like, “Yo Chance, I 
want you to come through and I want you 
to do this verse,” and he came through and 
Chance just got straight to business—he got 
to writing his verse. I had already written 
the first verse, but I didn’t write the second 
verse yet, and I think Chance was pretty 
surprised that I put the third verse on it 
because I think in his eyes he thought it was 
going to be my first verse, his verse, then 
maybe a chorus and it was going to be over 
. . . it all played out very well together.
How has Twista influenced you?
Twista is the reason why I started rapping. 
[“Hope”] was a positive song and I could just 
relate to it so much. It was something that 
made me want to do something different. 
Ever since then I’ve been inspired by him. 
I met him when I was 17, and since then, 
Twista has been my main guy. If I need 
anything, I hit him up. I would definitely 
say he is for sure one of my mentors. I was 
talking to him the other day; we’re about to 
get ready to start working on a track. The 
collaboration will be here soon. 
How have you adjusted to fame?
When you become an idol, the first thing 
that happens is that you become a role model. 
Everything that you do or anything that you 
say is taken very [literally]. A lot of people 
feel a certain type of way because based off 
the fact they like [my] music, they might 
think we’re similar. But you still always 
have to be yourself, which is why I picked 
the rap name Taylor Bennett; because when 
you hear a track, I want people to know [that 
is] 100 percent me. So I have to be vocal and 
there [may be] something I disagree on.
gsterba@chroniclemail.com
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Taylor Bennett’s success 
more than just ‘Chance’
» CLAYTON HADDOCK 
WEBMASTER
“Feel Good Inc.” Gorillaz
“Anna Molly” Incubus
“My Humps” The Black Eyed Peas
“Dance, Dance” Fall Out Boy
“Sufganiot” A.K.A. Pella
“We All Roll Along” The Maine
“Dynamite” Taio Cruz
“Payphone” Cassadee Pope
“We Are Young” Fun ft. Janelle Monáe
“Thrift Shop” Macklemore & Ryan Lewis
“Dammit” Blink-182
“Message in a Bottle” The Police
“Steal My Sunshine” Len
“I Am a Scientist” Guided by Voices
“Come On! Feel the Illinoise!”   Sufjan Stevens
“Sweet Disposition” The Temper Trap
“Walking on a Dream” Empire of the Sun
“Bloom” The Paper Kites
“Yonkers” Tyler, The Creator
“Nightcall” Kavinsky
» CAROLYN BRADLEY 
CAMPUS REPORTER
Taylor Bennett garnered success after his debut 
album Broad Shoulders, released in December.
» Courtesy PENELOPE MARTINEZ
» ALEXANDER AGHAYERE 
SENIOR GRAPHIC DESIGNER
» SARAH IMPOLA 
GRAPHIC DESIGNER
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Local drag queen divas 
say hey to ‘RuPaul’
ARTS & CULTURE
can push myself to do bigger and 
greater things.”
Lopez said the Chicago drag 
community has been perfect for 
showcasing her art and being true 
to her drag persona.
“The makeup is one of my favor-
ite things in the world,” Lopez said.
Lopez started performing 
in beauty pageants and won 
Chicago’s Miss Continental in 
2013, a female impersonation 
competition. She said Chicago’s 
drag community is welcoming and 
supportive of new queens.
The negative side of perform-
ing drag is dating problems and 
judgments about the art form from 
some “gay boys,” Lopez said.
“They think you want to be a girl, 
and [they] look at drag as a bad 
thing,” she said. “The way people 
receive drag is probably one of the 
worst things I have experienced.”
Chi, who is still a contestant on 
the show, said it was surreal meet-
ing host RuPaul in person. Known 
for her anime-inspired drag, Chi 
said stylized anime drawings and 
conceptual runways have inspired 
her image since her drag career 
started in 2012.
“The best part is creating my 
own persona and setting my own 
rules and guidelines for creativ-
ity,” Chi said in a March 10 email. 
“The worst part is difficulty peeing 
while wearing five pair of tights.”
Self-described drag makeup 
fanatic and RuPaul fan Madison 
Kennedy, a sophomore theatre 
major, said she watched the first 
episode of season 8 and adores Chi. 
Kennedy has met Chi at Berlin 
Nightclub, 954 W. Belmont Ave., 
where Chi performs.
“She is such a sweetheart, and 
she is so humble for the talent she 
has,” Kennedy said. “People are 
starting to take to her because her 
personality is so relatable.” 
Born in the U.S. and raised in 
South Korea, Chi’s cultural hybrid 
of conceptual fashion, makeup 
» ARIEL PARRELLA-AURELI  
ARTS & CULTURE REPORTER
 aparrella@chroniclemail.com
artistry and dismissal of tradi-
tional drag style sets her apart in 
the queen community.
“My goal is to do my makeup 
completely different every time 
I do drag,” Chi said. “That men-
tality helped me experiment with 
[a] variety of technique, product 
and colors.” 
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Notable local drag queen Kim Chi is a 
contestant on “RuPaul’s Drag Race” and 
performs regularly at Berlin Nightclub, 
954 W. Belmont Ave., in Lakeview.
Kim Chi, above, and Naysha Lopez, be-
low, represent Chicago’s drag scene on 
season 8 of “RuPaul’s Drag Race,” but 
Lopez was voted off in the first episode.  
» Photos courtesy LOGO TV
DIVA FASHIONISTAS, “QUEEN 
drama” and tears were scattered 
throughout the latest episode of 
“RuPaul’s Drag Race,” a popular 
drag queen competitive series. 
The 100th episode aired March 
7 on Logo TV, kicking off season 
8, which features two local drag 
queens as contestants.
Kim Chi and Naysha Lopez, 
well-known drag queens in the 
Chicago scene, opened season 
8. Lopez, who was voted off in 
the March 7 episode, said she is 
thankful for the positive experi-
ence and is happy to have been 
on the show.
“I am the type of person that 
tries to learn from everything I 
do, and I don’t regret anything,” 
Lopez said. “I learned that I 
» Courtesy MADISON KENNEDY
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LEGENDARY DIRECTOR TERRENCE Malick—
known for cinematic masterpieces such as 
“Days of Heaven,” “The Thin Red Line” and 
“The New World”—has often been praised for 
making films awash in mercurial symbol-
ism and bold philosophical subtexts. 
Undoubtedly, the man is a master of the 
medium who has spent his entire career 
swimming in Oscar nominations and 
other distinctions. And while his latest 
film, experimental drama “Knight of Cups,” 
shows no shortage of his trademark imagi-
nation or passion, it feels undisciplined and 
indulgent. For better or for worse, the film 
is something Malick made more for himself 
than for its viewers.
“Knight of Cups” stars Christian Bale as 
Rick, a Hollywood screenwriter who, despite 
his material success, finds himself emotion-
ally unfulfilled. The title of the film is refers to 
a tarot card often associated with an individ-
ual questing after love or spiritual fulfilment. 
Rick’s journey unfolds through a fragmented 
narrative shot in a dizzying, untethered style 
that renders not only the over-arching plot but 
each individual scene ethereal and nonlinear.
In a seemingly never-ending procession of 
vignettes overflowing with literary and myth-
ological symbolism, Rick meets and engages 
in affairs with numerous women while grap-
pling with his ex-wife, Nancy, played by Cate 
Blanchett, as well as his estranged father, 
Joseph, played by Brian Dennehy, and his 
brother, Barry, played by Wes Bentley, in the 
aftermath of his mother’s death.
Rick’s relationships with Nancy, Joseph 
and Barry are by far the most well-developed 
in the film, whereas the assortment of women 
Rick encounters seem to function more as 
archetypes that reflect lost pieces of himself 
back to him.
That there is so much more of the latter 
throws the film off-balance and distances 
the audience from the characters. While 
Malick is known for addressing sweep-
ing, universal themes, one of his great-
est strengths has always been his ability 
to find the universal in the particular 
without reducing flesh-and-blood to life-
less silhouettes.
“Knight of Cups” is less succesful in this 
respect. It is very focused on symbolism 
and imagery, much of which is admittedly 
awe-inspiring. I was particularly captivated 
by the film’s ability to find mythic resonance 
in modern locales. Rick’s voyage takes him 
through an assortment of California palaces 
and decadent hotel lobbies, replete with ionic 
columns and marble fountains. Similarly, an 
excursion to Las Vegas midway through the 
film finds Rick gazing upwards enigmatically 
at a looming, neon-lit reproduction of the 
Great Sphinx of Giza.
Yet repeatedly I felt as if the excess of 
imagery was not enough. Although the film’s 
atmosphere was compelling and its kalei-
doscope of symbolism presented me with 
stimulating riddles, I found it fatiguing to 
watch. This wasn’t helped by the incredibly 
minimal dialogue, almost all of which is 
interior monologue presented as voice-over 
narration. Only the most simplistic asser-
tions are spoken aloud. While the notion of 
Rick, a writer, being unable to fully express 
himself is clever and ironic, it didn’t benefit 
the film’s ability to hold my attention.
Of course, all of this only complements my 
initial theory that Malick made this film for 
himself. Perhaps, much like Rick, Malick is 
successful but unfulfilled, and has chosen 
to abandon the folly of words, despite the fact 
that much of his career up until this point has 
depended upon them.
“Knight of Cups” feels like the product of 
a bored master amusing himself by defying 
convention and waxing poetic on the futility 
of his own medium. While I found it jumbled 
and unfocused, I can’t deny that it is a valuable 
artistic document, which has proven difficult 
to fully assess after only one viewing.
“Knight of Cups” overflows in many ways.
The question is, will audiences be able to drink 
it all in or will they merely drown?
“Knight of Cups” opened in Chicago on March 
11. Visit www.ColumbiaChronicle.com for a 
Q&A with producers Nicolas Gonda, Sarah 
Green and Ken Kao.
»Courtesy BROAD GREEN PICTURES
» JAKE MILLER  
FILM CRITIC
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Director Terrence Malick will follow 
up “Knight of Cups” with “Weightless” 
and “To The Wonder” later this year.
 dmiller@chroniclemail.com
‘Knight of Cups’ runs over
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meCHECK         OUT WHEN IS IT TIME TO START WEARING SHORTS?
“If you can work them, go 
around and wear them.”
Molly Quinn 
freshman fashion studies major
“Once you can get some sun 
on your legs.”
Ryen Norton 
senior advertising major
“Whenever [you] feel like it!”
Qiyah Abdul 
freshman business & entrepreneurship major» Photos by LOU FOGLIA/CHRONICLE
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or stop in the South Loop Club
A crumpled bag of Cheetos, some balled-up t-shirts and maybe a PlayStation. In the mess of a 
student’s dirty dorm room, one icon 
shines through the clutter: a concert 
poster from a favorite band.
“The concert poster represents a 
tangible connection to part of their 
identity,” said Dan MacAdam, illus-
trator and founder of Crosshair Silk-
screen Printing and Design. “They can 
put it up in their room and display it to 
their friends and say, ‘This is part of 
me. This is an experience I had that I 
feel is important and defining.’”
Concert posters—better known as 
gig posters—are the monuments of 
rock ‘n’ roll. Famed rock impresario 
Bill Graham started the advertising art 
trend in the early ‘60s commissioning 
the iconic psychedelic Fillmore post-
ers for a series of gigs by The Jefferson 
Airplane and many others at the Fill-
more Auditorium in San Francisco.
“As the other kind of physical trap-
pings of musical fanhood have fallen 
by the wayside, that thirst for a phys-
ical connection has remained, and 
that’s the void the concert poster fills,” 
MacAdam said.
Today, posters are displayed around 
the world, from white wall galleries 
to smoky college dorms as an expres-
sion of artistic taste and personali-
ty. Gig posters have taken on a life of 
their own, and the Windy City is at the 
forefront of this new identity, thanks 
to artists, such as Steve Walters, Dan 
Black and the Sonnenzimmer studio.
Today’s posters are more than adver-
tisements—they are collector’s items. 
Now, gig posters are found in galleries 
like Galerie F, 2381 N. Milwaukee Ave., 
and Rotofugi, 2780 N. Lincoln Ave. 
Additionally, Flatstock, a poster series 
since 2002 that is presented by the 
American Poster Institute, showcases 
concert art from around the world at 
conventions and music festivals.
Chicago’s community of artists has 
become one of the world’s leaders in 
gig poster production. The city’s thriv-
ing music scene and local venues, in-
cluding Metro and Lincoln Hall, make 
it a hotspot for a variety of illustrators. 
However, studios like Walters’ Screw-
ball Press—one of the city’s most well-
known design studios for these posters 
and a workshop for young poster illus-
trators—have amplified the city’s rep-
utation as a hotbed for this art form. 
“It’s really grown into something 
I never would’ve thought would last 
when I started out,” Walters said. “I 
didn’t think I’d be doing this 25 years 
later when I started.”
Walters, who is often referred to as 
the godfather of screen-printed rock 
‘n’ roll posters, has taught some of the 
country’s top designers, including Jay 
Ryan of The Bird Machine and Jason 
Frederick, who designed for last year’s 
Pitchfork Music Festival.
Chicago’s gig poster art is a far cry 
from the old letter pressings of the ‘60s 
and explosive gaudiness of the ‘80s, 
when the art form’s illustrative quali-
ty decreased during the popularity of 
loud hair metal. However, to Black, a 
local illustrator and co-owner of Land-
land, the illustrative quality of gig post-
ers resurged in the mid-‘90s with local 
designers like Frank Kozik and Ryan.
“Posters used to mean crazy neon 
colors with naked girls and s--t on fire,” 
Black said. “That was good for what it 
was. But where things really took off 
was with people like Jay Ryan and 
Aesthetic Apparatus—they brought a 
real design element to the art.”
Sonnenzimmer, a married duo com-
posed of artists Nadine Nakanishi 
and Nick Butcher, is one of the city’s 
illustrative producers that has gained 
worldwide acclaim for its atypical 
design style.
The duo blends both members’ tal-
ents to make their abstract, typograph-
ically intriguing designs. 
With Nakanishi’s background in 
typography and fine art design and 
Butcher’s background in formal print-
making illustration, both bring a fresh 
perspective to the art of gig poster de-
sign, with thanks to the Chicago poster 
artist community.
“This community is highly com-
mercial, but also—in a weird way—
anti-capitalistic,” Nakanishi said. “It 
doesn’t believe in monopoly of pricing. 
Everyone has a different price struc-
ture and is willing to share it. There is 
this weird anarchic trade going on.”
Gig poster illustration is also an en-
trance point into the music scene. Art-
ists at times fell into poster illustration 
as a means to publicize a friend’s show 
or an upcoming gig of their own.
Scott Williams, a local designer and 
founder of Soul Summit Chicago, the 
monthly soul dance party at the Dou-
ble Door, 1572 N. Milwaukee Ave., 
started making posters to promote his 
shows. The designs are still used as ad-
vertising, but the artistic aspect is per-
sonalized and unique, Williams said.
“It’s more than ‘Here is the show and 
the dates,’” Williams said. “It has more 
of an artistic slant to it. The gig poster 
artist [portrays] their interpretation of 
the band from a visual perspective.”  
Ryan Duggan, a 2005 art + design 
alumnus and founder of Drug Factory 
Press, said some posters are still used 
for publicity, but today’s designs are 
mostly considered as souvenirs of a 
memorable show.
“Back then, [gig posters] truly were 
just for advertising purposes,” Duggan 
said. “This era of posters is still for ad-
vertising, but sometimes the poster 
won’t even get put up and will just be 
sold at the merch table.”
Not everybody is a fan of the new 
generation of posters. Jacob Grossi, 
a collector of classic gig 
posters and operator of 
ConcertPosterArt.com, 
said he longs for the days 
when he could walk down 
the street and see a poster 
dangling in the wind.
“I have an issue with 
producing concert post-
ers and not putting them 
on the street,” Grossi said. 
“The point of the originals 
was to grab people on the 
street and expose the cul-
ture to part of what these 
bands were saying and 
what the concert poster 
artist was saying by show-
ing it to the public at large, 
rather than to a little 
group of collectors.”
Bands of Wilco’s or My 
Morning Jacket’s stature 
make a profit from gig 
posters. Smaller local bands usually end 
up failing to break even, though.
Mat Biscan, bassist in local Chicago 
band Fake Limbs, worked with sever-
al artists, including Duggan, on a gig 
poster for a November 2013 show at 
The Hideout, 1354 W. Wabansia Ave. 
He said the posters are a big part of pro-
moting bands, but young bands struggle 
to make a profit.
“We’ll get 50 posters printed and get 
15 or 20 of them to put up and have 30 
left to sell,” Biscan said. “But we have a 
large collection of posters because we 
don’t get to sell them often. Every poster 
we’ve made, we still have 10–20 left. So 
we still haven’t made our money back.”
The gig poster community is popular 
in the indie and alternative rock scenes, 
but posters have never been able to 
break away from those genres.
“I wish there were an audience for 
these designs with rap [and other] mu-
sic,” Black said. “It’s really a matter of 
having the fans trained to expect that 
kind of merchandise. [Landland has] 
From alleyways 
to galleries
Story by Spencer Hall 
Design by Alexander Aghayere
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As the other kind of physical trappings of musical fanhood 
have fallen by the wayside, that thirst for a physical connec-
tion has remained and that is the void the physical concert 
poster fills.
— Dan MacAdam
“Soul Summit” posters courtesy 
Scott Williams
2011, said he used to be a purist but is more tol-
erant of new techniques.
“I’ve grown to attach myself to the final prod-
uct,” Okay said. “I’ll always love seeing the 
prints on my wall and seeing the ink sitting on 
them. But, I couldn’t go back to being a purist. 
There is a craft in being able to manipulate soft-
ware—even if technically it’s a bunch of code 
you’re moving around.”
However, if an illustrator has talent, the cre-
ativity comes through regardless of these tools.
“The city has a huge self-publishing aspect to 
it, from poetry to comics to gig posters,” Nakan-
ishi said. “It’s a bigger cultural vortex in Chi-
cago that enables this scene to thrive, and it’s 
supported by individual people. There is a sort 
of [an] Americana, folk appreciation of these 
art forms that is readily supported by individ-
uals—otherwise it wouldn’t exist. I think that’s 
really special.”
Black said the community is collaborative, 
with members willing to bounce ideas off each 
other. He said the Midwest’s work ethic plays a 
big role in why Chicago is a hotbed for the scene.
“When you spend six months out of the year 
trapped inside, you’ve just been bred to take 
care of the job in front of you,” Black said. “Peo-
ple in Chicago work super hard and it’s impres-
sive and inspiring. On any given day, we’re all 
at work and it’s really exciting to just be a 
part of the community.”
The city’s physical nature and  history of 
printmaking is one of the reasons Nakani-
shi believes artists come to the city.
“If you do media art, you will probably have a 
good time in [Los Angeles],” Nakanishi said. “If 
you want to be a conceptual artist, go to New 
York. But if you’re a physical artist, Chi-
cago’s your place.”
done country music posters, which was 
a huge obstacle because the fan base 
there is used to seeing the guy’s face re-
ally big on the poster, which is not really 
our territory.”
Advances in technology have also rev-
olutionized gig poster art, making many 
purists grind their teeth.
Screenprinting has been widely regard-
ed as an analog, handmade art form. With 
the introduction of advanced computer 
applications and Wacom tablets, purists 
of the art form are critical that the newer 
generation of artists are losing the gritty 
style of past illustration methods.
However, Walters said the newer tech-
nology is just a part of the industry’s 
growth, and artists should learn to adapt.
“There [are] definitely a lot fewer peo-
ple now who work by hand and cut Ruby-
liths and actually draw on film,” Walters 
said. “I don’t have anything against peo-
ple who use computers to design. It’s just 
another tool. There’s a lot of people who 
complain about it because there’s bad 
computer design, but there’s also a lot of 
bad paintings out there. There are 
hacks in every walk of life and peo-
ple who take the tools and create 
amazing things.”
Frank Okay, a former 
Columbia art + design 
student from 2005–
 shall@chroniclemail.com
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and how high-ranking individuals 
were commemorated after death.
“Providing additional histori-
cal artifacts gives us, as viewers, 
more context,” Hostetler said. 
“We’re not looking at these war-
riors and tomb figures in isola-
tion; we can see them with other 
artifacts from the time, [which] 
helps us get a more balanced view 
of that period.”
Skwerski said the exhibit is a 
rare opportunity to see the terra-
cotta statues at close range, which 
would not be possible even visiting 
the excavation site.
“When you go to Xi’an, [China], 
you’re a football field away from 
these figures,” Skwerski said. 
“We’re able to let our visitors come 
within 50 inches.”
“China’s First Emperor and His 
Terracotta Warriors” will be hosted 
at the Field Museum through Jan. 
8, 2017, and requires a separate 
admission ticket, which is $26 for 
students and $31 for adults, and 
includes general admission. Tickets 
are available at FieldMuseum.org.
According to Tom Skwerski, 
project manager for exhibitions 
at the Field, the museum was one 
of the first in North America to be 
allowed to exhibit the figures since 
their discovery. 
Additional pits at the Terracotta 
Warrior site in Xian, China, have 
been discovered since the figures 
last visited the museum, which 
Skwerski said yielded a variety 
of effigies representing subjects 
whom Shi Huang believed he 
would need in the afterlife.
“They now understand [Shi 
Huang] wasn’t just creating an army 
but was [recreating] other aspects of 
his empire,” Skwerski said.
Deborah Bekken, adjunct cura-
tor and director of government 
affairs and sponsored programs at 
the Field Museum, said the exhibit 
features statues of a civil official 
and a stableboy.
A figure known as “the general” 
is part of the current exhibit and 
was in the 1980 exhibit, “The Great 
Bronze Age of China,” Bekken said.
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Terracotta Warriors guard Field Museum
WHEN CHINESE EMPEROR Qin Shi 
Huang was buried in the third 
century B.C., he was accompanied 
by statues of thousands of soldiers 
to guard him in the afterlife.
Ten of the statues, known as the 
Terracotta Warriors, will stand 
sentry at the Field Museum, 1400 S. 
Lake Shore Drive, until Jan. 8, 2017.
The Field Museum’s newest 
exhibit, “China’s First Emperor 
and His Terracotta Warriors,” 
opened March 4 and features stat-
ues that were discovered in pits in 
China in 1974, as well as approx-
imately 170 artifacts relating to 
the Qin Dynasty. This is the first 
time since 1980 that the museum 
has hosted the warriors, according 
to a Nov. 12, 2015, Field Museum 
press release.
» ZOË EITEL 
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Laura Hostetler, a professor of 
history at University of Illinois at 
Chicago, said she finds the artistry 
that went into individualizing all 
the figures “amazing.”
“The facial features are different, 
and the roles [the figures] are play-
ing are different, too,” Hostetler 
said. “It’s really a recreation in 
death of all the people who served 
[Shi Huang] in life.”
When created, the figures were 
painted with bright colors, but the 
paint has been difficult to preserve. 
Skwerski said the exhibit includes 
two replica figures that were 
painted to show how they might 
have looked originally.
Skwerski said the statues 
and artifacts are on loan to 
the museum from the Shaanxi 
Provincial Cultural Relics Bureau, 
the group that works with muse-
ums around the world to lend out 
the statues.
He said the museum has been 
in talks with them for more than 
five years to arrange the exhibition.
Bekken said the team chose 
artifacts for the exhibition that 
illustrate the nature of rulership 
» SANTIAGO COVARRUBIAS/CHRONICLE
The warriors that accompanied Emperor Qin Shi Huang in the afterlife have 
individualized facial features and expressions.
zeitel@chroniclemail.com
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was “nonsense” because women 
still make 77 cents or less on the 
dollar compared to men and that 
feminism is about inclusion, but 
also said the answer Woodley gave 
is the kind of answer a white fem-
inist would give.
Montesinos said she initially 
agreed with Woodley’s view of 
feminism, but hearing Gay talk 
really “opened her eyes.”
“I kind of agreed with it 
[Woodley’s quote], but what 
[Gay] said made a lot of sense and 
made me think about it twice,” 
Montesinos said.
 Kathleen Carot, coordinator 
of Women and Gender Studies at 
Oakton and the event’s organizer, 
said she admires Gay’s ability to 
intertwine feminism with pop 
culture and cultural criticism.
“She’s a really important voice 
that relates not only to people 
who relate to feminism of any age, 
but she can bring new people to 
consider feminist thinking and 
analysis [in] their everyday life,” 
Carot said.
ARTS & CULTURE
Roxane Gay tells students 
to embrace ‘Bad Feminist’
excuse she now considers “ridic-
ulous” that she did not think it was 
possible to be both a feminist and 
sexually open.
“I was like, ‘I give blow jobs!’” Gay 
said. “The older I got and more 
mature I got, the more I saw how 
silly that was.”
Mirella Montesinos , a 20-year-
old student at Oakton, said she 
had learned about Gay through 
her women studies class and said 
she enjoyed the talk.
While Gay was answering ques-
tions, Montesinos asked during 
her Q&A session how she how 
she feels about actress Shailene 
Woodley’s negative view of fem-
inism. In an April 2015 Nylon 
interview, Woodley was quoted 
saying, “The reason I don’t like to 
say I am a feminist is because to 
me it’s still a label. I do not want 
to be defined by one thing . . . We 
should all be able to embrace one 
another regardless of our belief 
system and regardless of the labels 
that we have put upon ourselves.”
Gay, who is Haitian American, 
retorted that Woodley’s statement 
A CROWD OF Oakton Community 
College students and community 
members attended “An Evening 
with Roxane Gay” on March 9, 
during which the New York Times 
bestselling author of “Bad Femi-
nist” took on a variety of women’s 
issues, including condemning the 
so-called “slut-shaming” of Kim 
Kardashian for her nude selfies.
At the event, Gay also discussed 
her literary works and feminist 
issues like the gender wage gap.
Gay read excerpts from her 
writing, including “An Untamed 
State”— a fictional novel—and pos-
sibly her most memorable work, 
“Bad Feminist,” a collection of 
essays in which Gay reflects on 
feminism’s relationship to race, 
gender, media and politics. 
Gay held a Q&A with the audi-
ence following her readings.
One student asked her how 
she gets ideas for her essays. Gay 
answered that she tries to ana-
lyze popular culture events to see 
why people respond to certain 
phenomena the way they do, and 
then used Kim Kardashian’s lat-
est Internet-breaking photo as a 
recent example.
“You can have any number of 
responses, but to see women like 
Chloe Grace Moretz and Bette 
Midler [on Twitter] making fun 
of her for doing this when they 
are women in an industry where 
they’ve had to objectify them-
selves to get ahead as well,” Gay 
said. “I feel like that’s something 
worth exploring.”
Gay also explained how the title 
essay, “Bad Feminist,” played into 
her personal relationship with 
feminism, which she said has 
changed now.
She said she rejected a feminist 
identity for a long time with an 
» GRETCHEN STERBA
ARTS & CULTURE REPORTER 
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Roxane Gay visited Oakton Community College on March 9, to discuss feminist 
issues among college students and community members.
gsterba@chroniclemail.com
» PHOTO ILLUSTRATION LOU FOGLIA/CHRONICLE
Cinematic theater company 
creates ‘Mementos’
ARTS & CULTURE
2015, said Julia Miller, co-artistic 
director of the company.
Founded in 2010 by artistic 
directors Drew Dir, Sarah Fornace, 
Ben Kauffman, Kyle Vegter and 
Miller, Manual Cinema has gained 
momentum recently for its dis-
tinctive combination of recorded 
film with live performance.
Fornace, one of the artistic 
co-directors and an adjunct 
professor in Columbia’s Theatre 
Department, said a love for films, 
cinematography, music and pup-
petry propelled the directors to 
create a sequence of unique shows 
that ultimately became known as 
Manual Cinema. 
“We have grown up in the world 
of movies and television, and we, 
as a culture, share that language 
of cinematic editing,” Fornace 
said. “We wanted to capture this 
language and combine it with the 
liveness of theater and the real, 
serious experience of an audience.”
“Mementos Mori” brings these 
two artistic elements together 
with a multi-protagonist plot line 
for the first time in the company’s 
history, according to Miller. She 
said the show has another new 
surprise: live video editing.
“Instead of the puppeteers being 
in charge of the edits exclusively, 
we also are cutting between two 
cameras that are capturing the 
puppetry,” Miller said.
Also new to the piece are several 
points of focus, with seven projec-
tors and three screens, six puppe-
teers that switch from real actors 
to puppets, three musicians and 
live sound effects. These features 
make “Mementos Mori” twice as 
big as the previous show, “Ada | 
Ava,” Fornace said.
“You can watch the band or you 
can watch the final image that 
looks like a movie on the big cen-
tral screen,” Fornace said. “Or, you 
can watch the puppeteers running 
from screen to screen, sprinting 
from projector to projector.”
All this puppetry, along with the 
group’s tight collaboration, makes 
the performances more personal 
and emotional for audiences, 
Miller said. 
“Having the silhouettes and 
music sometimes affects people 
on a deeper level,” Miller said. “We 
AT LEAST FIVE art forms will merge 
into one when Manual Cinema—
described as a live performance 
collective—brings back its latest 
cinematic show to Chicago, called 
“Mementos Mori,” for four perfor-
mances at The Chop Shop & 1st 
Ward, 2033 W. North Ave., from 
March 18–20.
Because the company tours 
frequently, the performance is a 
rare opportunity for Chicagoans to 
see the show again its premiere at 
the Museum of Contemporary Art, 
220 E. Chicago Ave., in January 
» ARIEL PARRELLA-AURELI  
ARTS & CULTURE REPORTER
 aparrella@chroniclemail.com
work with motifs and metaphors, 
so there is space for people to make 
their own associations and con-
nections with the stories.”
Manual Cinema is prepared as a 
film score, according to managing 
artistic director Vegter, who cre-
ates the music for all of the shows 
with Kauffman.
The two also perform in the 
shows, along with other musicians, 
and use a variety of instruments 
such as guitar, cello and piano.
“When we perform together, we 
are all one big organism,” Vegter 
said. “There is a constant commu-
nication loop between the puppe-
teers and musicians.”
Fornace said performing back 
home in Chicago means all the 
artistic directors will attend, and 
they always enjoy meeting the 
audience after the show.
“[People] are allowed to put 
themselves in the show because 
of the silhouettes, as opposed to 
a detailed character,” Miller said. 
“People have a more emotional ride 
than with typical cinema.”
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Manual Cinema’s “Mementos Mori” 
is the company’s longest—and larg-
est— feature-length performance.
» Courtesy MANUAL CINEMA
M-F : 8:30am-5:30pm
SAT: 8:30am-5pm
230 S. Wabash Ave, Chicago, IL 
Offering the “gift” of photography. Photographic headquarters since 1899—  Our “117th year”
312-427-5580 800-421-1899
 Additional  
5%  Discount 
For students, 
teachers and 
faculty on most supplies
 
24 HOUR FAX
Fax: 312-427-1898
www.centralcamera.com
Near Jackson Blvd.
digital video and lights and physi-
cal effects to create one of the most 
beautiful things—the Big Bang.”
Collaboraction’s play counts 
on audience engagement to drive 
home the theme of every human’s 
connection to one another, accord-
ing to Dietzel.
“We are going to use some 
resource that allows us to take 
content from our audience and use 
that in our show on a nightly basis,” 
Dietzel said. “It is a very physical 
way to [include the audience.]”
Watson said “Connected” has a 
powerful message that she hopes 
resonates with the audience. 
“There were a thousand million 
tiny little things that all had to hap-
pen in exactly the right order for 
just a single person to be who they 
are,” Watson said. “Sometimes I 
think people really need to step 
back and take that into perspective 
and really appreciate it.”
“Connected” is set to run April 27 
through May 29. Tickets are $30 for 
general admission adults and $15 
for students.
colum.edu/asl
Columbia College Chicago’s American Sign Language Department Presents...
22 April 22-24, 2016
The Salvation Army Wonderland Camp 
and Conference Center
9241 Camp Lake Road
Camp Lake, WI 53109
REGISTER NOW!
contact ncampbell@colum.edu with questions
beyondthebookssilentweekend.weebly.com
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Play takes a trip 
through time, space
Justin Dietzel, Collaboraction’s 
company manager, said the actors 
draw inspiration from the physical 
properties of the planets in the for-
mation of their characters.
According to Dietzel, who plays 
Mercury, the closest planet to 
the sun with the shortest orbit, 
Mercury will be represented 
through quicker movement and 
speech patterns.
“[Mercury] is known for being 
extremely hot or cold,” Dietzel said. 
“So we’re going to play with some 
very quick mood changes as part 
of the character work.”
Mosely said the play will use 
both digital and physical effects to 
depict the history of the universe, 
beginning with the Big Bang and 
progressing to the current era.
“[Collaboraction] is always 
pushing the ideas of what you 
can do with theater,” said Rachel 
Watson, who is creating the props 
and puppets for the show. “For 
[‘Connected’], we are going to 
be trying to do a combination of 
THE AUDIENCE WILL sit blindfolded 
as the solar system forms. When 
the crowd is allowed to look, plan-
ets will dash around the theater, 
churning and f lying through 
space telling the story of human-
ity’s beginnings and ultimate fate.
Exploring the history of the uni-
verse, starting with the Big Bang 
and progressing into the future 
is the goal of “Connected,” a pro-
duction from the Collaboraction 
Theatre Company scheduled to 
premiere April 27 at the Flat Iron 
Building, 1579 N. Milwaukee Ave.
Performed in a documenta-
ry-like style, the play takes on a 
science-fiction aspect toward the 
end, according to Anthony Mosely, 
artistic director of Collaboraction. 
“In 5,000 years, [people] are 
going to look back [and] say, ‘Those 
people—right around the begin-
ning of the 21st century—had 
the tools. What did they do with 
them?’” Mosely said. “Hopefully 
they’ll say [we] all came together 
and found world peace, were able 
to end famine and give people 
potable water. They might say [we] 
were in constant skirmishes, war 
and finger-pointing, and fear and 
hate won out over love—whether 
Donald Trump, Putin or ISIS.” 
The production, a highlight of 
the company’s 20th season, uses 
actors to play planets with the 
assistance of puppets and props, 
Mosely said.
“[‘Connected’] is going to be inno-
vative [and] immersive,” he said. 
“The Internet and smartphones 
together give a lot of power to a lot 
of people. We wanted to take a look 
at this moment in time as a pivotal 
one in the history of mankind and 
our solar system.” 
»JONATHON SADOWSKI  
CONTRIBUTING WRITER
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“Connected” explores the creation of the universe through an ensemble show by 
Collaboraction in which members portray planets while using props and puppets.
» Courtesy COLLABORACTION THEATRE COMPANY
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Recipe
» LOU FOGLIA/CHRONICLE
» ZOË EITEL 
ARTS & CULTURE REPORTER
zeitel@chroniclemail.com
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nana bread
 1 package of white cake 
mix. Eggs, water and oil 
may be required, de-
pending on brand of mix.  
I’ve grown up eating this Jell-O cake for nearly every birthday my family cele-
brated at my grandma’s house. 
It’s a go-to for when I need a cool 
dessert because it’s easy to make, 
tastes delicious and looks cute. 
You may have had Jell-O cake 
before, but I haven’t heard of any-
one making it like my grandma.
The great thing about this rec-
ipe is that you can use whatever 
flavor of Jell-O you like. My per-
sonal favorite is lime, but if you 
prefer grape, go for it. Go crazy; 
maybe mix orange, margarita and 
strawberry flavors into a retro, 
tie-dye swirl. I’m not sure how 
that would taste, but it would 
definitely be pretty, and that’s all 
that matters.
Jell-O Cake
1. Make white cake as 
instructed on the box.
2. When cake is finished 
baking, mix Jell-O with 
two cups boiling water 
and 1/2 cup cold water.
3. Poke holes in cake 
with end of a spoon.
4. Pour liquid Jell-O over 
cake to fill all holes.
5. Refrigerate until Jell-O 
is solid.
6. Spread Cool Whip 
evenly over top.
7. Garnish with fresh 
fruit of your choice.
Directions:Ingredients:
I don’t think you’re ready for this
1 package of Jell-O in 
your flavor of choice. 
 1 container of Cool Whip
1 standard 13x9 inch  
baking dish
Some fresh fruit
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 Chicago Symphony Orchestra Hiring 
Fundraisers Now! 
The 2015/16 Telephone Fundraising Campaign at the Chicago Symphony Orchestra is 
looking for part-time telephone fundraising agents.  
Do you easily make conversation?  Have non-profit experience?   Flexible schedule is 
perfect for graduate students, actors, and artists of all kinds!  
Immediate start.  Must be able to work a minimum of 20 hours a week.   
Complimentary tickets available to all staff! 
Send resume to telefunding@cso.org 
An SD&A Teleservices Campaign 
Video: “Exclusive 
‘Finding Dory’ 
Trailer” 
Blog: “The Netflix 
Tech Blog”
“The Ellen Degeneres” Show’s 
YouTube channel recently re-
leased another exclusive “Finding 
Dory” trailer that will have fans 
swimming with excitement. The 
trailer reveals new characters since 
2003’s “Finding Nemo,” including 
Dory’s parents and friends from the 
past whom she has a difficult time 
remembering.  Get your swimsuit 
ready because “Finding Dory” is set 
to release in theaters June 17.
Finally, you can get both your blog-
ging and TV fix from the same spot: 
Netflix. Netflix’s tech blog features 
more information than you would 
ever know you wanted about how 
Netflix operates its servers, cuts 
and edits TV shows, and localizes 
content. If you’re a fan of Netflix’s 
tech in addition to its content, this 
blog is for you.
“You’re not my girlfriend, but I’ll take 
the dog”:
As a dog walker in the city, I get the 
strangest comments, but this one made 
it to the “Notes” app on my phone. A cou-
ple was coming out of Lake Point Tower 
in Streeterville one night when I passed 
them with a beautiful husky by my side. 
Don’t ask me why, but for some reason, 
the man saw me and thought I was his 
girlfriend. When I turned around, he was 
startled and said, “Oh, you’re not my girl-
friend, but I’ll take the dog.”
“You got mad sex appeal”: 
Among all the various comments girls 
receive from those “sweet” individuals, 
this was at least funny.
“I want to be drunk most of the time”: 
This was overheard in the late morn-
ing—a time when being drunk doesn’t 
sound fun, but like something most col-
lege kids would say. Come on, really?
“It’s crazy because at Christmas time 
he looks like Santa Claus”: 
Riding the CTA is one of the most inter-
esting experiences because of what is 
heard, like this phrase in a conversation 
about someone’s father. Infer the context 
as you will, but I think her father may be 
the real Santa Claus.
“You’re going the wrong way on a 
one-way!”: 
#StupidTouristMoment. An out-of-state 
convertible going the wrong way needed 
three pedestrians, including me, to yell 
at the car to realize they were driving the 
wrong way, #FacePalm.
» ARIEL PARRELLA-AURELI
ARTS & CULTURE REPORTER
His name is Ignatius: 
Pretty cool name—huh? It’s an old fam-
ily name. Whenever I introduce him to 
people, they give me a worrisome look. 
At first I thought it was something I said, 
but I realized they have probably just 
never heard such a regal name before.
He is very interested in social issues:
This is something I admire, but it gets 
preachy. He makes great points, but at 
parties, people act like he’s not even 
there. Our friends are pretty socially 
conscious, but when he brings up these 
topics, they ignore him. So embarrassing.
He only eats crustless sandwiches: 
If there’s one thing he hates, it’s sandwich 
crust. Forget to take the crust off and he’ll 
hold a grudge. One time I did this and he 
didn’t talk to me for a month. That was 
also the month I remembered to take my 
medication. Talk about a coincidence!
He’s impossible to shop for: 
You know that friend who’s impossible to 
find a Hanukkah present for? By the time 
you light the candle, you’re shvitzing be-
cause you’ve schlepped all over town. 
Usually, he doesn’t even use what I buy 
him—not sure why. Maybe he’s Baptist.
He is from the land of Imagine: 
People pretend they’ve never heard of 
Imagine. Whenever I introduce him, I 
say, ‘This is my Imaginary friend Ignati-
us’—like how you’d say, ‘This is my Italian 
friend.’ It’s probably offensive to say that, 
but I want to save the small talk. Political 
correctness, am I right? It’s like they’ve 
never met an Imaginary person before.
» SPENCER HALL
ARTS & CULTURE EDITOR
Ask people to bring you food: 
It is pretty much a nightly occurrence for 
me to lie in bed at night and get a crav-
ing. My “Snapchat” friends are really not 
understanding of my needs because not 
once have I received Devil Dawgs’ onion 
rings after asking for them. Maybe other 
people’s friends are more helpful.
 Narrate your every thought: 
I really do think I have the most interest-
ing thoughts ever, so it is a given that I 
would need to clue other people in on the 
genius running through my head. Every-
one needs to know when I accidentally 
walk outside with my crazily patterned 
socks on the outside of my sweatpants or 
sing a song to my fridge.
Take selfies with every new 
“Snapchat” filter: 
I’m not sure when the “Snapchat” filters 
officially started, but I love them. I check 
for new ones every day and definitely 
have a few favorites. Everyone should 
know what they look like with a dog face 
or if they were vomiting rainbows.
 Use filters on photos of people: 
Since I discovered that filters could be 
used on things other than my own face, 
I have been using that knowledge to 
face-swap with Harry Styles and give my 
friends giant mouths.
 Embarrass your unsuspecting friends:
When I’m nearby, no one is safe from 
possibly being featured on my snap story. 
Whether it’s my roommates or cowork-
ers, I’m always ready to capture their sil-
ly antics in 10-second clips.
» ZOË EITEL
ARTS & CULTURE REPORTER
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“LIKE I WOULD” BY 
ZAYN
SAMSUNG 
GALAXY S7
“RANDO”
I pre-ordered the Samsung Galaxy S7 
Edge March 3 and was ecstatic when 
I opened my box and could hold one of 
the lightest smartphones ever made. 
My favorite new edition from Samsung 
is the Apps Edge, which is a mini menu 
located on the side of the phone. Sam-
sung can now say they have edged out 
Apple products with this sleek phone. 
I can feel the competition in my palm. 
One of the newest smartphone apps to 
hit the  technology scene this month 
is called “Rando.” This app allows its 
users to send photos, quotes and GIFs 
at random to anyone in your phone’s 
contact list through text message or 
social media. It is a fun app to have 
at your disposal in case you ever get 
bored in class, at home or even at work. 
It lets you get a few laughs in with your 
besties before life becomes too serious. 
APP
» CHRIS SHUTTLESWORTH 
MULTIMEDIA REPORTER
» JESSICA SCOTT 
MULTIMEDIA EDITOR
“SISTERS” DVD 
RELEASE
SEASON FINALE, “IT’S 
ALWAYS SUNNY IN 
PHILADELPHIA”
“Sisters,” a playful comedy film star-
ing celebrity duo Amy Poehler and 
Tina Fey, is scheduled to be released 
on DVD March 15. In the movie, both 
sisters  visit their parents’ house and 
decide to throw one last bash to relive 
their teenage years. While I enjoyed the 
plot, it was overhyped by the ad promo, 
which led me to feel disappointed after 
watching it.
The season 11 finale of “It’s Always 
Sunny in Philadelphia,” which aired 
March 9, was just as intense as the rest 
of the season has been and has gone 
further than anyone who loves the 
show ever anticipated it would. An in-
creased show budget and fan base has 
brought crazier situations and an even 
crazier gang. While these changes have 
the potential to ruin good stories, “Sun-
ny” only gets stronger.
SCREEN
SCREEN
» KATLYN TOLLY 
CODY EDITOR
» SELENA COTTE 
COPY CHIEF
THE HEADSPACE 
TRAVELER BY SOL
Among top hip-hop artists emerging 
from Seattle, Sol is another one that 
I’m happy to see is gaining the public 
ear. His new album, The Headspace 
Traveler, which was released March 4, 
is a journey inside Sol’s head—one that 
most of us can relate to. His slithery 
style of subtly hitting the world with his 
powerful lyrics makes my own thoughts 
slow down and take a breather.
This song is the newest release off his 
upcoming Mind of Mine album and is 
reminiscent of his One Direction days. 
Sharing a couple similar lines and ti-
tle with 1D’s song “I Would,” this song 
begs the question as to whether it was 
accidental or not. Besides that, “LIKE I 
WOULD” is a lot “dancier” than the two 
previous songs ZAYN has dropped on 
unsuspecting fans, and I found myself 
dancing in my chair as I listened.
MUSIC
MUSIC
» ARIEL PARRELLA-AURELI 
ARTS & CULTURE REPORTER
» ZOË EITEL 
ARTS & CULTURE REPORTER
TRADER JOES’ 
HUMMUS
MY DOORMAN
He is the man who says “Good morn-
ing” every day with a big smile on his 
face, asks me how am I doing after 
coming home from a long day at work. 
He knows a lot about my life, even 
though he only sees me for a brief 
time every day. It’s nice to know that 
you have someone who cares about 
your safety and well-being. To me, 
he’s not just my doorman; he’s a part 
of family in Chicago!
Last week I discovered how much I 
love Trader Joe’s hummus and pita 
chips. I bought my editor a big bag 
of pita chips to share during produc-
tion day. I told her I would only eat a 
couple of them, but oops, I ended up 
eating the entire bag! There are far 
worse things I could be eating, right? 
Olive hummus, three layer hummus, 
paprika hummus—so many choices! 
RANDOM
RANDOM
» ANDREA SALCEDO LLAURADO 
CAMPUS REPORTER
» ANDREA SALCEDO LLAURADO 
CAMPUS REPORTER
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Alternative reading not 
comparable to classics
The state of Virginia could be set-ting a dangerous precedent for school systems across the nation.
Newly passed legislation, awaiting a 
signature by Gov. Terry McAuliffe, would 
make Virginia the first state to require 
that K–12 teachers notify parents when 
teaching material containing sexually 
explicit content, according to a March 
3 article from The Washington Post.
The legislation was inspired by a moth-
er’s complaints after her son, a senior 
in high school, read works of literature 
such as “Beloved” and “The Bluest Eye” 
by Toni Morrison, “Invisible Man” by 
The heroin epidemic permeates daily life in countless communities, but a Chicago suburb has taken 
an important step toward curbing it.
Naperville, Illinois—an affluent Chicago 
suburb affected by heroin abuse—recently 
introduced an amnesty program called 
“Connect for Life.” Through the program, 
heroin users can enter police stations—
even with drugs in their possession—and 
be taken to drug treatment centers without 
facing legal repercussions, according 
to a Feb. 27 Chicago Tribune article.
Such programs follow a trend of law 
enforcement attempting to stop the 
cycle of addiction and incarceration 
through drug decriminalization and 
more effective options that provide 
treatment and support for addicts.
While smaller communities like 
Naperville are implementing such pro-
grams, Chicago, a city with a deadly heroin 
Ralph Ellison and “The Road” by Cormac 
McCarthy, as reported by The Post.
These are all renowned works of lit-
erature taught in schools nationwide. 
Rather than reading these classics, 
Virginia students whose parents do not 
give consent will be provided alternative 
assignments, according to The Post article. 
The expectation that teachers provide 
an alternative assignment that will 
teach students the same concepts they 
would absorb from work like “Beloved” 
is unrealistic. These works of litera-
ture are revered for their originality 
and the ideas they communicate.
problem of its own, continues to lag behind.
In 2014, 194 of the 354 drug over-
dose deaths in Chicago were caused 
by a heroin overdose, according 
to an Aug. 4, 2015, article on the 
Chicago Tonight/WTTW website. 
In response to the problem, the joint 
Chicago-Cook Task Force Against 
Heroin was proposed on Sept. 9, 2015, 
and approved Oct. 28, 2015, by the 
Cook County Board of Commissioners, 
according to the county’s website.
The task force seems to have got-
ten a slow start, though. Its first two 
meetings were held Jan. 28 and Feb. 
26, while the next two public meetings 
are planned for March 14 and March 
30, said Richard Boykin, District One 
Cook County commissioner, in a March 
8 interview with The Chronicle. 
At these meetings, the task force heard 
presentations on gateway drugs, education 
In a Feb. 25 article from The 
Washington Post, State Sen. Janet D. 
Howell (D-Fairfax) said “Great literature 
is great because it deals with difficult 
human conditions, not because it’s easy.”
Parents can be uncomfortable or unfa-
miliar with something their children are 
learning about in school, but that does 
not mean they have the right to prevent 
their children from learning about it. 
The justification that this legislation is 
a protective measure and not censorship 
does not hold. Censorship that reflects 
parental intention is still censorship 
and could lead to the slippery slope of 
increased governmental intervention.
The legislation merely delays the inevi-
table: Students will encounter sexual and 
other difficult issues eventually and will 
be less prepared to deal with controver-
sial material when they do because they 
have never encountered it previously.
Maturity is a slow process which 
this legislation only delays, leaving 
students ill-prepared for adulthood 
and unable to think critically about 
sensitive or emotional subjects.
programs and Nalaxone, a drug that can be 
given to users on the brink of an overdose 
to reverse heroin’s effects, Boykin said. 
“I am pleased with where we are,” Boykin 
said. “We are going to have a report that 
will list recommendations and actions 
that will help to reduce the addiction 
to heroin and pain medications.” 
The task force is expected to provide 
recommendations for future programs 
and initiatives in April, Boykin said. 
The urgency of this problem makes a 
seven-month wait for recommendations 
untenable even if it does take time and 
deliberation to develop viable solutions to 
any serious problem. The task force needs 
to recommend realistic options that can 
be implemented quickly and successfully.
Education about heroin and gateway 
drugs is important, but that is just 
one piece of the puzzle rather than 
a concrete, stand-alone solution. 
The Chronicle’s Editorial Board recom-
mended in an October 2015 editorial that a 
highly visible anti-heroin campaign would 
be a good step. We still advocate this, but 
when other, more viable solutions become 
available, they should be considered.
Education dealing with sex, which 
these books touch on, must be proactive 
rather than delayed until many students 
are already engaging in sexual activity. 
Kindergarteners should obviously not be 
reading books with sexually explicit mate-
rial, but by the time students are in high 
school, the “you are too young” excuse has 
been exhausted. Students have probably 
already been exposed to sexual material 
in pop culture but are kept from learning 
about it in an academic setting where there 
is actually the possibility of a healthy and 
enlightening discussion. Considering the 
inaccurate representation of sexuality and 
sexual experiences in the media, students 
should learn factual information about 
these subjects in school to decrease the 
prominence of lingering false stereotypes.
Young people around the world face 
issues such as illiteracy because they do 
not have access to education because of 
a lack of resources. Here, in the midst of 
resources a lack of access to literature is 
not only detrimental to students’ develop-
ment, it is even worse when the denial of 
access is for petty or misguided reasons.
The task force needs to consider the  
“Connect for Life” program in Naperville 
and other innovative solutions that could 
be adapted and implemented here.
Smaller programs can’t be adopted 
wholesale because heroin abuse in Chicago 
is a different beast than what is faced 
by other communities. Chicago is a vast 
place with more residents who may have 
neither health insurance nor the resources 
to go into drug rehabilitation programs. 
Drug rehab affordability is something 
that needs to be considered by Chicago 
and the task force. Only 4.3 percent 
of Naperville’s population is living at 
or below the poverty line compared 
to Chicago’s 22.7 percent, according 
the United States Census Bureau. If 
the city really wants to help drug 
addicts, it needs to make resources 
available and affordable for people 
from every socioeconomic level. 
Making drug rehab programs 
affordable could be costly, but so is 
incarcerating addicts. The city is 
going to spend money regardless, so 
its officials should allocate funds 
toward what has proven effective.
editorial
Drug amnesty needs adjustment 
for diverse communities 
editorial
30   THE CHRONICLE   MARCH 14, 2016
Kyra Senese Editor-in-Chief 
Arabella Breck Opinions Editor
Megan Bennett Associate Editor
Carolyn Bradley Campus Reporter
Martín Xavi Macías Metro Reporter
Grady Flanary Copy Editor
Gretchen Sterba Arts & Culture Reporter
Ariel Parrella-Aureli Arts & Culture Reporter
Sarah Impola Graphic Designer
Brittany Brown Multimedia Reporter
Maria Cardona Photo Editor 
Did you catch a mistake, think we could have covered a story better or 
have strong beliefs about an issue that faces all of us here at Columbia?
Editorial Board Members
Why not write a letter to the editor? At the bottom of Page 2, 
you’ll find a set of guidelines on how to do this. Let us hear 
from you. —The Columbia Chronicle Editorial Board 
tiffany white 
sophomore fashion studies 
major
“I go in the first car. There are more 
people in the first car, and the conduc-
tor is in the first car if you need help.”
Young, progressive feminists are calling out Democratic front-runner Hillary Clinton 
for what they see as her fake feminist 
ways and cliched attempts at relat-
ing to the millennial generation, but 
what they should be protesting is the 
gender abuse Clinton has endured.
Her feminist views may seem outdated 
or too mainstream to fourth wave femi-
nists who focus on issues of inclusion and 
equality, but to say Clinton is not a feminist 
or a true liberal because she comes from a 
different generation would be inaccurate.
Clinton has been ridiculed for her 
wardrobe choices, for staying married to 
her husband and for piggybacking on her 
husband’s fame. This sort of sexism would 
be unfair to any woman but especially 
Clinton, who is an experienced politician 
and activist, a potential history-making 
presidential candidate and, historically, 
a strong believer in social justice.
Clinton herself was once a young femi-
nist protesting on behalf of social justice 
in the 1960s. As writer Rebecca Traister 
noted in “Meet the New, Old Hillary” in the 
June 14, 2015, New Republic, “[Clinton] 
monitored the Black Panther trials 
for civil rights violations; she interned 
for civil rights lawyer Bob Treuhaft; in 
Arkansas she worked as a public defender; 
and as Politico recently reported, [she] 
worked in the 1970s to get a mentally 
handicapped black man off of death row.”
As a senator from New York state, first 
lady from 1993 to 2001 and secretary of 
state from 2009 to 2013, she stood strong 
on issues of women’s empowerment, repro-
ductive rights and civil justice.  She contin-
ues to stress these issues as a candidate.
“When women are held back, our 
country is held back. When women get 
ahead, everyone gets ahead,” Clinton 
said on April 23, 2015, during her first 
speech of the presidential race.
But she still needs to prove this to young 
voters who are skeptical of her politics.
Some are confused about what she 
stands for and others associate her with 
commentary
corporate America and Wall Street. She 
supported welfare reform during her 
husband’s presidency, advocated for 
the jailing of “superpredators” in 1990s 
speeches on race and opportunity in 
America and supported the Afghanistan 
and Iraq wars in the early 2000s.  She 
also allowed her husband’s mistresses 
and victims of his unwanted attentions 
to be vilified in the public spotlight.
Younger voters feel a natural affinity 
to Sanders, whose dedication to liberal 
causes has never wavered.  This caught 
Hillary’s supporters by surprise.
At a Feb. 6 New Hampshire rally, 
Gloria Steinem and Madeleine Albright 
tried to address Clinton’s lack of fem-
inist support by telling young women 
voters who back Sanders to get with 
it and grow up, with Albright add-
ing, “There is a special place in hell for 
women who don’t help each other.”
This was obviously the wrong thing 
to say and it rightly enraged feminists, 
young and old.  It’s a request for special 
treatment that is hard to support, given 
Hillary’s accomplishments and position.  
Many young women shot back that they 
don’t need to vote for a woman to be a 
feminist. But all should agree that she is 
breaking barriers by running for presi-
dent, even if they don’t fully support her.
The question becomes: Will Clinton 
continue to align herself with the cor-
ridors of power or will she recapture 
her dedication to the poor and to social 
justice? Doing so would bring back the 
strong woman she was in the past that 
the country has been waiting for.  Of 
course, cynics would say she has no 
choice and must move to the left if she’s 
going to capture Sanders’ supporters.
If Clinton wants to finally break through 
the ultimate glass ceiling, she needs to 
use her power to advance women world-
wide, stand independent, stop trying to 
relate to millennials and start informing 
them what she can do for them, and lastly, 
even rock her trademark pantsuits.
Most importantly, she must return 
to sticking to her guns and proving 
she is the feminist young millenni-
als can depend on and believe in.
 lkostiuk@chroniclemail.com
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How do you stay safe 
when riding the CTA?
student poll
julian axelrod 
junior television major
“I do not interact with people. I lis-
ten to podcasts and mind my own 
business.” 
maggie o’brien  
junior design major 
“I try to make people ride the train 
with me. I avoid going alone, especially 
at night.”
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Clinton needs 
to embrace her 
old beliefs
by Alexander Aghayere
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OPINIONS
LAWYERS FOR THE City of Chicago and 
Chicago Park District were scolded for their 
failure to turn over documents to Friends 
of the Parks at a status hearing March 9 in 
the ongoing federal lawsuit opposing the 
George Lucas Museum of Narrative Art 
construction along the lakefront.
Judge John W. Darrah, who presided over 
the hearing, asked the lawyers for the city 
and park district why they had not turned 
over the documents, asking them, “What’s 
the secret?”
The city’s lawyers responded that they 
are searching through thousands of docu-
ments to find those relevant to the plaintiff’s 
requests. However, Sean Morales-Doyle, 
one of the lawyers representing Friends 
of the Parks, said he is concerned that his 
legal team does not have the documents they 
need to proceed with the case.
“I think we’ll ask the judge to compel 
the city to produce the information we 
need. There’s no doubt the city will have 
to produce documents; the city doesn’t 
deny that; they’ve made clear they will pro-
duce documents, it’s just a question of how 
long that’s going to take,” Morales-Doyle 
said after the hearing. “The city is telling 
the judge they want to move forward with 
things, so we think it’s in their interest to 
give us the information.”
Friends of the Parks Director Juanita 
Irizarry said after the hearing that she is 
suspicious of the city’s motives.
“I think we saw again the city trying to 
delay the [trial], and unfortunately, we see 
a real lack of transparency on the part of the 
city, and we think that Chicagoans should 
all be concerned that the city is trying to 
hide something,” she said.
Irizarry said Friends of the Parks has 
suggested to the city alternative locations 
for the museum, but there is no indication 
that city officials have considered them. 
Fred Bates, vice chair for Friends of the 
Parks, said areas on the North and South 
sides of McCormick Place, 2301 S. Lake 
Shore Drive, would be better construction 
sites because he thinks they have better 
views and transportation already in place. 
Bates called the alternative sites a “win-win 
for everybody.” 
Dominic Pacyga, professor of history in 
Columbia’s Humanities, History & Social 
Science Department, who has written or 
co-written six books about the city’s history, 
said building along the lakefront has always 
been very controversial.
He said there was a proposal to build the 
Chicago Children’s Museum on the site 
where Maggie Daley Park, 337 E. Randolph 
St., now stands but a lawsuit prevented con-
struction of the museum. 
Pacyga said building on the lakefront was 
even controversial in 1909 when Daniel 
Burnham wanted to construct buildings 
along the shore. 
He said he is unsure whether the museum 
will be built in Chicago and if Lucas will be 
willing to wait to start laying the foundation 
for his museum until the lawsuit is settled. 
“If it does stay here, I think [Mayor] Rahm 
Emanuel will have to find a different loca-
tion [for the museum],” Pacyga said.
The court also set April 12 as the date it 
will hear the city’s motion to lift the injunc-
tion, granted Nov. 25, 2014, that prevents the 
Lucas Foundation from developing the site.
According to Morales-Doyle, the city’s 
insistence on dissolving the injunction is 
puzzling given the delay in turning over 
legal documents.
“They’re now asking that the order be 
lifted; it’s hard for us to give a response until 
we have some information from the city 
about whether or not they are prepared to 
move forward with construction, because 
our understanding [is]that they are not 
ready to move forward,” Morales-Doyle said.
At the time of the museum’s announce-
ment on June 25, 2014, Emanuel praised 
the plan, noting, “No other museum like this 
exists in the world, making it a tremendous 
educational, cultural and job creation asset 
for all Chicagoans, as well as an unparal-
leled draw for international tourists.”
Emanuel affirmed his support on Feb. 
5, 2016, saying that he still believes the 
museum, “would expand Chicago’s cultural 
offerings,” according  to a same-day Chicago 
Tribune article. 
However, he did not dismiss the possi-
bility of finding a new site, saying “That’s a 
decision we’re going to work together with 
George Lucas and Mellody, [Hobson, Lucas’ 
wife]” the Tribune article stated.
Irizarry reiterated that she thinks it is the 
city and park district who are creating road 
blocks and are simultaneously frustrated 
about the process being slow.
“They are delaying the process, which is 
funny because they have been complaining 
that it has not been moving fast enough for 
their purposes,” Irizarry said. “But the delay 
is actually being caused by them.”
» MCKAYLA BRAID 
METRO EDITOR
 mbraid@chroniclemail.com
MARCH 14, 2016   THE CHRONICLE   33
Lucas, we have a problem
» AP PHOTO
The schematic shows the proposed George Lucas Museum of Narrative Art, which has yet 
to be built because of an impending civil suit between Friends of the Parks and the city.
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Latino voters: community 
needs tied to elections work 
there is this ripple effect. We’re all 
interconnected.”
In Illinois, more than 950,000 
Latinos are eligible to vote, repre-
senting about 10 percent of the voter 
population, according to the Pew 
Research Center study.
Pastor Emma Lozano of Lincoln 
and Adalberto United Methodist 
Church is a coordinator of the 
Latinos Awake campaign, an effort 
to “maximize the Latino vote.”
Lozano, who identifies as a 
Mexican Latina, said the project 
is run by a national interfaith 
coalition mobilizing Latinos to 
get involved in elections that are 
critical for their communities. She 
said Donald Trump’s “hate monger-
ing” speech has been a catalyst for 
getting people involved.
“[Republicans] are mobilizing 
hatred around the country and we 
need to be mobilizing the Latinos 
and our allies,” Lozano said. “If 
we don’t, they’re going to miss this 
opportunity to come out and defend 
these families.”
She said the undocumented can-
not vote but should still participate. 
“It’s so bad right now, and we have 
to wake up,” Lozano said. “Millions 
of lives are in the balance here.”
Christian Diaz, executive direc-
tor of Chicago Votes, said many 
issues affecting Latinos and immi-
grants are connected to the ongoing 
Illinois budget stalemate.
“That hurts schools, govern-
ment programs [and] services for 
immigrants,” Diaz said. “We have 
to [emphasize] how local elections 
impact our lives.”
Diaz said immigrants and 
Latinos are part of the story of the 
U.S., and voting allows them to 
shape its future.
“We get to make a choice,” Diaz 
said. “Are we going to be a country 
that values all people and invests in 
their safety and wellbeing?”
A call to action for Latinos would 
be “rooted in dignity” across com-
munities, Diaz said.
“The Latino agenda is healthy 
families, healthy communities,” 
Diaz said. “That’s [an] agenda that 
would appeal to any voting bloc.”
LATINO ACTIVISTS ARE pivoting 
away from a national “Latino 
agenda” proposed by organiza-
tions like the National Hispanic 
Leadership Agenda, and refocus-
ing attention on elections towards 
the issues affecting the rapidly 
growing Latino electorate at the 
local level.
A record 27.3 million Latinos will 
be eligible to vote in the 2016 pres-
idential elections, according to a 
Jan. 19 Pew Research Center study. 
NHLA identified six central 
issues for Latinos, including immi-
gration, health and civil rights. 
Those issues become harder for 
candidates to ignore as the Latino 
electorate grows. Pew Research 
Center estimated more than 
800,000 U.S.-born Latinos become 
eligible to vote every year.
Lynda Lopez, a community 
organizer with Grassroots Illinois 
Action, said local  organizations are 
focusing on the push for a higher 
minimum wage, quality public 
schools and safe communities. 
“It becomes really complicated in 
the Latino community; it’s not just 
this one box. There’s so many differ-
ent identities like Afro-Latino, sec-
ond-generation, newly emigrated, 
and lots of other identities,” Lopez 
said. “It’s difficult to come up with 
one agenda that stands for us.”
Lopez said local demands get 
framed around a community’s spe-
cific needs, although issues  Latino 
communities face are often similar 
to those of black communities.
Lopez said a Latino agenda 
should include ensuring safety in 
communities, fully funded public 
schools and affordable housing.
“I’m not sure if [those issues] are 
framed around your racial iden-
tity,” Lopez said. “Even though 
we are segregated in Chicago, 
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Latino activists mobilized neighbors around their community’s needs 
this election and saw overlap with struggles in other communities.
mmacias@chroniclemail.com
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Jim Bachor makes art out of drivers’ nightmares. He began covering potholes 
with mosaic-studded patches in 
2013 in neighborhoods ranging 
from Chicago’s West Town to the 
Magnificent Mile. Bachor has 
also exported his pothole artwork 
to Finland with the help of a Kick-
starter fundraiser. 
The Chronicle spoke with 
Bachor about the inspiration for 
his art, his international work and 
his advice to aspiring artists.
THE CHRONICLE: How did you 
start working with mosaics? 
JIM BACHOR: It all started 
with my first trip to Europe in the 
late 1990s.... I wasn’t interested 
[in going] but I ended up going 
for something to do and that trip, 
which included Paris, London and 
Rome, really changed my outlook 
on life. [In Europe] there [are] so 
many ancient ruins, unlike in the 
States. It lit a fire underneath me—a 
passion for ancient history—and I 
really got into that. I got into mosaic 
because the artwork is so durable—
it’s made with glass and marble and 
it’s set in mortar—so [a mosaic] that 
artists had done a couple thousand 
years ago looks the way it did when 
it was originally set.
How did you come up with 
the idea to create mosaics on 
Chicago streets?
This pothole thing can never 
be solved. A couple times a year, 
the [Chicago Department of 
Transportation] goes down the 
streets, puts the asphalt in the pot-
holes and they’re OK for six months, 
and they pop up. So we have this 
ongoing problem, and there was 
a stubborn pothole in front of our 
house that refused to stay fixed. I 
thought it would be funny to merge 
this hobby of mine with this con-
stant unsolvable problem in front of 
my house. I made up some artwork 
and filled the pothole with one of 
my mosaics.
Jim Bachor
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occupation: Artist
neighborhood: Mayfair
What led you to launch a 
Kickstarter campaign?
The second one is underway as we 
speak. It was really about funding 
the project, because things cost 
money to do and they get set in the 
ground—I can’t sell them. Someone 
suggested it and I finally got around 
to doing it last year, asking if people 
could help with the cost of mate-
rials.... Now I’m working on more 
elaborate things; with this year’s 
Kickstarter, I might be able to fund 
a trip to Italy and start some pieces 
there, so that’s underway.
What is the difference between 
filling potholes in Chicago com-
pared to Finland?
The difference really was the spirit 
of the [Finnish] city about the proj-
ect. I fixed three of them [that] were 
actually sponsored by the city, so 
they paid to have them done and 
they actually dug up potholes spe-
cific for me. The commitment to 
the arts is stronger [in Finland] 
and it was very cool to have that 
kind of backing. 
What do you like to do in your 
free time?
I’m a one-man show, so not only am 
I producing artwork but I am doing 
the PR and financing, and so [there 
are] many hats I have to wear to 
keep this thing rolling. I have two 
boys who are 9 years old, so they 
take up that little free time I have. 
It really is mosaic art 24/7.
What advice do you have for 
aspiring artists?
It’s a tough way to make a buck, 
so you’ve got to be ready. It’s very 
competitive and you’ve got to be 
good, you’ve got to be passionate—
if you’re not, you’re probably not 
going to succeed. You [have] to hit 
the ground running [and] be aware 
of the competition. It’s a business 
and you have to treat it as such, and 
what I’ve seen a lot is artists don’t. 
Talent is only part of the equation. 
There’s a marketing end of things 
and you have to be aware of that. It’s 
a great field; it’s cool but it’s not easy.
Jim Bachor is an artist from the May-
fair neighborhood on the Northwest 
side of the city who makes art out of 
Chicago’s potholes. 
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Trump gets stumped
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THOUSANDS OF STUDENTS, activists 
and teachers gathered at the UIC 
East campus for a collective pro-
test at the UIC Pavilion, shutting 
down the event before Trump ever 
set foot on the stage.
In a same- day interview with 
CNN, Trump said the deci-
sion to cancel the event was 
made after meeting with law 
enforcement officials.
“We made a decision, even 
though our freedom of speech was 
violated totally,” Trump told CNN. 
“I don’t want to see anyone get hurt. 
You would have had some people 
possibly getting hurt or beyond. So 
I made the decision, in conjunction 
with law enforcement.”
Five arrests were made at the 
rally, according to the Chicago 
Police Department, but no charges 
were announced as of press time. 
CPD did not indicate whether 
those arrested involved Trump 
supporters or protesters.
According to a statement by 
UIC Police Chief Kevin Booker, 
the “abrupt announcement of 
the cancellation of the event cre-
ated challenges in managing an 
orderly exit from the Pavilion,” 
but the “majority of attendees 
exercised their constitutional 
rights of free speech and free 
assembly peacefully.”
According to documents 
obtained by The Chronicle through 
a Freedom of Information Act 
request, the Trump campaign 
agreed to pay UIC $49,343 to 
rent the UIC Pavilion and use UIC 
Police services.
How the cancellation would 
affect the rental fee would be deter-
mined by UIC officials, according 
to the documents.
Jorge Mena, a UIC graduate stu-
dent who helped organize the pro-
test, collected more than 50,000 
signatures on a MoveOn.org peti-
tion from people demanding that 
UIC cancel the rally.
“Knowing the kind of rhetoric 
Trump has used in his campaign 
— which is very anti -immigrant, 
anti -Latino, anti -Muslim, [and] 
anti -Black — it just felt like we defi-
nitely had to respond [because] 
he is speaking so close to home,” 
Mena said.
Colin Fitts, a Republican fresh-
man public relations and journal-
ism double major at Columbia who 
attended the rally, said he was dis-
appointed by the cancellation but 
surprised by the violence, which 
he assumed would be instigated 
by Trump protesters.
 “I wouldn’t say they would be 
the violent ones but they definitely 
tried to [provoke] a reaction,” Fitts 
said. “Chicago is such a hotbed in 
terms of political movement that 
I don’t believe Trump made the 
right idea by coming downtown 
and going to a college campus.”
Hundreds of students gathered 
for an anti -Trump rally at the 
UIC East Campus quad, hosted 
by a coalition of UIC student 
organizations. 
Rally participants then marched 
west on Harrison Street toward 
the Pavilion, encountering Trump 
supporters who were separated 
from them by police barricades 
and mounted CPD officers.
Mena, an undocumented student 
activist with the anti -deportation 
organization Not1More, said he 
thought the rally should have been 
canceled from the beginning.
“The university should have 
known that safety was a big issue 
based on everything that’s hap-
pened on his campaign trail,” 
Mena said.
In a March 5 email to the UIC 
campus community, Chancellor 
Michael D. Amiridis said the 
university had “no legal basis to 
exclude any candidate because of 
the views he or she expresses” and 
that “the answer to speech that one 
does not like or finds offensive is 
more speech and not censorship.”
Cindy San Miguel, a student 
activist at the UIC School of Public 
Health, said she was frustrated 
to see UIC, widely recognized as 
a diverse institution, fail to more 
proactively protect its students.
“We are all for freedom of 
speech and being able to share 
your thoughts,” San Miguel said. 
“That’s not what is happening. 
[UIC] is inviting violence to 
our campus.”
In a letter to Amiridis, a group of 
329 UIC professors said they were 
“deeply distressed” about the “hos-
tile” environment Trump’s rally 
would create.
“Trump has done nothing to 
condemn or distance himself from 
hateful speech or acts of violence, 
or hate groups who perpetuate 
them,” the letter reads. 
John Shuler, a UIC librarian 
and UIC United Faculty member, 
signed a separate union letter ask-
ing that UIC use money from the 
Pavilion rental agreement to fund 
“support” for students.
“Our proposal is to have the uni-
versity put all the proceeds from 
renting the facility, concessions 
and parking, into a fund to sup-
port our students,” the letter reads. 
“Some have suggested a scholar-
ship to specifically benefit those 
Trump has denigrated during 
his campaign including undoc-
umented immigrants, Muslims, 
and women.”
“I think that is a much more use-
ful way of reacting to someone’s 
words or speech that you might 
disagree with,” Shuler said. “I 
think it sends a message that stu-
dents matter to us.” 
Shuler said he understands why 
students and staff have expressed 
fear about the on -campus presence 
of Trump and his supporters.
“There’s a lot that Trump says 
that causes a great deal of fear and 
consternation,” Shuler said.
“Speech is free, but also, speech 
has its consequences.”
 mmacias@chroniclemail.com
During a rally at UIC Pavilion March 11 
a Trump campaign official announced 
the event would be postponed. 
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A MoveOn.org petition demanding UIC cancel the Trump rally collected more than  50,000 signatures  in less than a week.
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Funeral celebrates Nancy 
Reagan’s deep devotion
The two arranged a dinner 
meeting, both of them prepared 
to use the Hollywood excuse of 
an “early casting call” to end the 
evening early.
“She said ‘When I opened the 
door, I knew he was the man I 
wanted to marry,’” Baker said.
The president hid love notes for 
her around their home. She found 
them and kept them in a shopping 
bag in the closet, Baker said.
“They could hardly bear to be 
apart,” he said.
She was adept at reading people 
and could be as tough as a drill ser-
geant if worried about someone or 
something damaging her husband. 
She offered advice on staff matters 
and world affairs including urg-
ing the president to negotiate with 
Soviet leader Mikhail Gorbachev.
“She was absolutely without a 
doubt, absolutely without a doubt, 
his closest adviser,” said Baker, 
who served as President Reagan’s 
chief of staff.
When President Reagan was 
shot by John Hinckley in 1981, 
Nancy was shaken to the core. 
She wanted to rush to his side but 
was advised to hold back, said Tom 
Brokaw, former NBC newscaster.
“She said, ‘You get me a car right 
now or I’ll walk to the hospital,’” 
Brokaw said.
After the stories from friends 
and family, Rev. Stuart A. 
Kenworthy said he envisioned the 
Reagans together again.
They will be “resting in each 
other’s arms, holding each oth-
er’s arms until the end of time,” 
said Kenworthy, vicar of the 
Washington National Cathedral. 
FOUR FIRST LADIES, a former pres-
ident and 1,000 celebrities, dig-
nitaries and friends celebrated 
Nancy Reagan and her never-dy-
ing bond to her spouse in a funeral 
outside the Ronald Reagan Presi-
dential Library & Museum in Simi 
Valley, California.
Reagan died the morning of 
March 4 from heart failure at age 
94. In a ceremony tented because 
of rain, her children and friends 
focused on love.
“If my mother had one great 
talent, it was that she knew how 
to love,” Ronald Prescott Reagan 
said, contending his father was 
empowered by his partner’s love 
and unyielding belief.
Patti Davis, Reagan’s daughter, 
described her relationship with her 
mother as challenging.
“I tried her patience and she 
intimidated me,” Davis said.  “Our 
emotions burned up the color 
chart. There was no gray.”
Davis spoke of her parents’ 
devotion to each other, calling 
them halves of the same circle. 
When her father, struggling with 
Alzheimer’s, neared the end of 
his life, Nancy Reagan was deter-
mined to be at his side for his last 
moment of life; she was.
They met some 65 years ago 
when Ronald Reagan was president 
of the Screen Actors Guild. Nancy, 
then an actress, was worried she 
would be affected by speculation 
she was a different woman with the 
same name who was a Communist 
sympathizer, said James A. Baker, 
a former Reagan cabinet member.
Mourners and family members visited Nancy Reagan’s casket at her grave site 
at the Ronald Reagan Presidential Library in Simi Valley, California on March 11.
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